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Founded in 1974 by Phillip Mason 


The Dulcimer Players News 
is published four times each year. Issues are 
mailed (via 3rd class) to subscribers in 
January, April, July and October. 
Subscriptions in the United States are $15 
per year, $27 for two years. Canada: $17 per 
year (US funds). Other countries (surface 
mail): $17, (air mail/Europe): $19, (air 
mail/Asia): $21. In the United States a 
reduced price of $11 (suggested) is available 
for people who are unable to pay the full 
subscription price because of financial 
difficulties. Recent back issues are usually 
available. Cost per back issue is $5.00 in the 
US (includes postage). 


ve written this letter in my mind numerous times, putting 
off actually making it official. Efforts to be profound felt 
labored. A ha-ha-here-we-are approach didn’t work 
either. So, here is a reflection on endings and beginnings, 
a circle of sorts. 

Even though this is the beginning of our twentieth year, it is 
simply a marking of time. As long as there are dulcimer players 
and builders there will be a source of news. Phil Mason began the 
DPN; I continued it; someone else will carry it on eventually. The 
really important part of all of this is the touching of individual 
lives. If Dulcimer Players News helped you find another instru- 
ment (and builder), a festival, a club, a recording or book, or a new 
friend, you know the reason we are here. Whenever I consider this 
direction or that improvement, I remember my basic motivation for 
doing the DPN: communication. When we communicate, all of us 
have a voice. If we forget you, tell us! There are 3,600 of you, so 
every passionate interest can't be addressed; but we try. 

In 1974 I was a new mountain dulcimer player, introduced to the 
instrument by Ralph Lee Smith. A year or so later I met the ham- 
mered dulcimer through Russell Fluharty and Sam Herrmann. 
Those beginning years were wonderful, filled with enthusiasm and 
new friends. Today I tell students to look at their instruments each 
time they sit down to play. Look at them, recognizing the reason 
they purchased their first dulcimer. Sure, the frustrations come, the 
dry periods when nothing seems to grow. But everything of any 
consequence in life has its difficult times. Doing Dulcimer Players 
News is easier when I remember why I’m doing it. 

This twentieth anniversary is a time to celebrate, to recognize 
our roots, and to begin again with the freshness we try to bring to 
each issue. What better way than by honoring the beginners? You'll 
find several arrangements and lessons just for you. Not only do 
you keep us going when other subscribers discover a new hobby 
they like better; you remind us of the circling. 

There are other people to honor. In my last letter, I mentioned 
my early days collating on the ironing board that spent most of its 
time in the kitchen, loaded with stacks of paper. Someone remind- 
ed me of the times he was on the floor licking labels (thank good- 
ness for some technology). Memories came flooding back. I'd 
casually suggest having a party at my house. Smart people ran 
through the calendar in their minds to see if it was close to the 
beginning of the quarter. If they were really smart, they had 
“another commitment.” Many of you were kind instead of smart; 
many of you made long hours of work short with your laughter 
and your sharing. More than one issue I took in big boxes to Keith 
Young's house in Annandale, Virginia. He and Mary, other mem- 
bers of the Mill Run Dulcimer Band, spouses and friends collated, 
folded, stapled, addressed and bundled for me. There are so many 
people who helped helped in those days as we struggled along. 

Following are some vignettes from our early days: In 1978, 
when I had been doing the DPN alone for a couple of months, I 
spoke with the publisher (male) of a similar journal. He politely 
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answered some practical questions about layout and printers, then 
said, “Look, Maddie, there is no way you, a woman, will survive 
with this magazine, Why don't you just give it up now and save 
yourself some grief.” Perhaps that was a very important moment in 
our history. There was no way I was going to give it up! 

Want to know about our early subscription system? When you 
subscribed, Joan Nauer, who has worked with me for about thirteen 
years, typed your name on a sheet of labels with four carbons. We 
stuck one label on an index card, attaching the other four with a 
paper clip. When all of your labels were gone, we put a renewal 
form in your DPN, Don’t even ask what happened when you moved! 

Suppose eight subscription checks arrived in one day's pickup 
from the post office. Id deposit six of them and hold the other two 
for another day’s deposit. Somehow I figured I'd still have some 
funds for the DPN if no one ever subscribed again! The accountant, 
Steve Bauserman, made me stop that practice years ago when I told 
him. He didn’t think the IRS would be overwhelmed about my bank- 
ing practices. 

I remember when computers entered our lives. Have you ever 
heard of an Osborne? I had one from 1982 until the fall of 1986 
when I moved into the Macintosh world. The Osborne and I shed 
a lot of tears together: mine, wondering why I ever gave up the 
labels paper-clipped to an index card; its, wondering why some 
computer whiz hadn't purchased the machine rather than I. The 
Osborne, however, took me into typesetting. By typing more com- 
mands than youd ever imagine into the computer, I could transmit, 
via modem, text for typesetting to a graphics office in Alexandria, 
Virginia. That’s the good news. Let's imagine, for a moment, that I 
set a headline in 36 point bold. For the copy, I'd change every- 
thing—size, bold to plain, center to left alignment, ete. If I'd 
neglected, however, one little command, a couple of days later I'd 
receive the equivalent of an eye chart, totally unusable, for which I 
had to pay per foot. A long article in headline type takes up a lot of 
feet of paper! 

So, what is happening today? A lot. Several of us are sharing 
the labor, and the artistic joy of the Dulcimer Players News comes 
through. I never was a graphics person, so having my friends at 
Walnut Springs Graphics design and lay out the DPN is wonderful. 
Tabby Finch is a fine editor, and I trust the work she does with the 
text. Joan and Cindy Nauer help with the typing of articles and 
subscriber records. I believe, however, that Joan misses paper-clip- 
ping all the labels to index cards. Northwestern Workshop does the 
mailing production work, so they have come into our organization. 
I could not do Dulcimer Players News without these people, plus 
all of you who write columns and articles, coordinate profiles, 
computer-set arrangements, and send us music. Short and simple, 
the circle includes us all. 

Speaking of circles, I cannot end this letter without mentioning 
my friend Susan Porter. You will read of her death elsewhere in 
this issue. Susan was the director of the Great Black Swamp Dul- 
cimer Festival in Lima, Ohio; that is how I first met her. Cancer 
did not take her easily as she put more into the last 42 months of 
her life than most of us put into several years. I have a wonderful 
picture of Susan and me taken at an Irish castle in August 1990. 
She was recovering from her first surgery and rebuilding energy. I 
had pinned my long hair up and it was on its way down. No matter. 


continued on the next page 


2 = Dulcimer Players News 


Dulcimer Players News Home Office 


Madeline MacNeil Publisher & Editor 

She is still trying to fit everything and everybody into our 6' by 
12' office, the nerve center of Dulcimer Players News and Roots & 
Branches Music. Becoming a communications whiz was one of 
her goals for 1993 so she can spend more time on the road per- 
forming. Of course, first she has to figure out how to stop the fax 
modem from spooling the same message over and over to Walnut 
Springs Design. 


Phil Mason Founder 

The founder still bangs away on the hammered dulcimer, but 
is a golf nut these days. He plays golf, is in the golf club and 
ball-making business and runs a golf book and video mail order 
business. 


Tabby Finch Assistant Editor 

Tabby Finch's editorial work is essential to DPN. Come to think 
of it, Tabby is also an essential ingredient in the musical life of the 
Greater Washington area. She is a fine hammered dulcimer player, 
harpist and keyboardist who works as a soloist, with other musi- 
cians and as part of the The Mighty Possums. DPN readers, we 
hope, remember her profile in the July 1993 issue. 


Joan Nauer Office Manager 

Joan has been working with Maddie on the DPN for almost 13 
years. She started out typing the articles on a typewriter and has 
rolled around to handling subscriptions and doing the bookkeep- 
ing. She lives in Stephens City, Virginia with her husband of 27 
years. They have 3 daughters, two of whom have also worked with 
the DPN. 


Cindy Naver Office Assistant 

Cindy is a recent graduate of Shenandoah University with a 
B.S. in Psychology with Elementary Education certification. She 
lives at home with her family in Stephens City, Virginia. When 
she isn’t looking for a teaching job, she substitutes in the local 
schools and helps with typing, answering the phone, and subscrip- 
tions at the DPN headquarters. 


Northwestern Workshop Mailing House 

Northwestern Workshop, Inc. is a private, not-for-profit organi- 
zation dedicated to balancing the needs of individuals with dis- 
abilities with the business needs in the community. Their 
operating philosophy is based on the assumption that all people 
with disabilities can lead productive lives. Since 1970, Northwest- 
ern Workshop has provided meaningful employment to hundreds 
of adults with disabilities. Dulcimer Players News has provided 
steady employment for several individuals since 1988. The follow- 
ing individuals have consistently prepared the DPN for mailing: 
Jerry Davis, Diane Horwath, Laurie Taylor, Cindy Foremand and 
Della Jackson. Staff responsible for maintaining quality and on- 
time delivery include Lisa Herbaugh (Marketing Manager), Ruby 
Walls and Jill Giffin. 


Wainut Springs Design Layout and Design 

Jeff Lefkowitz If this is a marriage between taste and technolo- 
gy, then Jeff is the presiding clergyman. Long-time DPN readers, 
as well as anyone scrutinizing this issue's cover photo, will recog- 
nize that this publication has been increasingly attractive and 
readable since Jeff’s design direction. 

Priscilla Matson Priscilla receives mail from dulicmer people 
throughout the country. Fervent, imperious, amusing, tidy—their 
instructions accompany display advertisements for the DPN, to be 
processed and organized. This task provides a useful grounding in 
production for Priscilla, who is otherwise occupied in the lofty 
and ethereal realm of sales, presenting the services of Walnut 
Springs Design. 

John Burns There are times when words are simply insuffi- 
cient. In those moments we say “John, I need a drawing of a dul- 
cimer player renewing their DPN subscription.” John’s illustrations 
grace the pages of The Washington Post, White House Today, and 
other publications. 

Joe DeZarn In all candor, we are still searching for the optimal 
application of Joe's abilities in the context of the DPN. He has had 
his memorable moments: the Oliver North Sing-Along advertis- 
ment from a few years ago, the subscription ads featuring the 
beached whale, the crocodile...you get the picture. He is enthusi- 
astic about accepting credit for the work of the others at Walnut 
Springs for the successful design of the DPN. 


Dear Readers continued 


I love that photograph. It shows two friends who were very grateful 
that the circle of life brought us together, even if for a relatively 
short time. People who were touched by the Great Black Swamp 
Dulcimer Festival continue to influence other players. The circle 
widens because of Susan. I miss her. 

These figures are not official, but are close. I believe there are 61 
issues of Dulcimer Players News out there. Someone subscribing 


continually in the United States since 1975 has spent approximate- 
ly $140 on DPNs. I hope you think it was $140 well spent! Happy 
20th anniversary to us all! 


In harmony, 


Srecatefrered 


Music Exchange 


@ I'm interested in exchanging 1-2 weeks in my Caribbean 
guesthouse for hammered dulcimer lessons, say, maybe two hours 
a day. Anyone interested? 

Gail Burchard 

New Dawn Caribbean Retreat, Box 1512 

Viequis, Puerto Rico 00765 

809/741-0495 


@ I recently moved to Cape Cod, Massachusetts, and would like 
to get together with fellow mountain dulcimer players. 

Elaine DeFeuria 

40 Belvedere Terrace 

Yarmouth Port, MA 02675 


@ For years I have tried to obtain the words and music (tab) for a 
song containing the words “The years drift slowly by my window, 
the snow is on the ground again.” Can anyone help? 

Rex DeGolyer 

19 Sunshine Lane 

Avon Park, FL 33825 


DPN CUSTOMER SUPPORT BBS 


A bulletin board service is provided for 
our clients to support 24 hour a day, high- 
speed data modem file transfers to Dulcimer 
Players News. This system supports up to 
28,800 bps V.FC and all V.32bis and V.32 
modems and is managed for us by the ASTEC Company, 
which provides Macintosh consulting and system integration 
services in Purcellville, Virginia. 


To send your file(s) to us... 
QO) Call 703/338-6025 


If you are calling with a PC, Mini or Mainframe computer: 
Q Enter the Name: DPN 

© Enter the Password: dulcimer 

O Type U to “Upload Files” and follow the prompts. 


If you are calling with a Macintosh: 

Q) Download the “ASTEC/TF User for Macintosh” file and 
install it on your Mac. 

QO Enter the above Name and Password per the instructions 

that are enclosed with the ASTEC/TF User file. Call the 

BBS back and it's desktop will be placed on your desktop! 


We check the mailbox frequently, but not every day. We 
envision this as a way to transmit articles and other information 
for the journal. Your friends at Dulcimer Players News 


Maiden Creek Dulcimers 


Your Source for 


Good Old Hymns #1 —15 great old gospel songs and 


hymns. DAD/DAA; BEG-ADV 


Christmas Sweetness —14 unusual carols + medieys; 


INT/ADV; DAA/DAD. 3rd printing 


Christmas Wonder — 13 carols + medleys; 1, 2, 3 players. 
BEG—ADV; DAA/DAD. 2nd printing 


Celtic Songs and Airs #1— 
DAA/DAD; INT/ADV. 3rd printing 


15 Scots, Irish, Welsh. 


Fiddle and Banjo #1 —15 new arrangements. Mostly DAD. 


Stubborn INT/ADV 


Cowboys and Vaqueros #1 —12 Southwestern songs, 2 
medleys. Available again in February '94 

Beginner’s First Songbook — 22 oldtimers 

for 1, 2, 3 string playing. DAA, intro DAD 

Beginners Old Time Favorites (40 tabs/chords) 


Shipping 1st item $1.95, $.50 each additional, add sales tax 


Fine Fretted Dulcimers Made to Your Order 
Send SASE for Catalog, Book Contents 


Maiden Creek Dulcimers 
216/345-7825 


Closing dates for the April — 
June, 1994 DPN (To be mailed to 
subscribers by April 10th) 


Information for News & Notes, 
Letters, Music Exchange, etc: 
February Sth 


Classified Ads: February Sth 


Display Ads: February Sth 
(space reservation), February 
20th (camera-ready copy) 

For inquiries concerning inter- 
views and articles, contact us for 
details and a style sheet. Unsolicit- 
ed manuscripts are welcome. For 
returns of manuscripts, photos, or 
artwork, please enclose a stamped 
envelope; otherwise DPN is not 
responsible for their eventual fate. 
The DPN reserves the right to edit 
all manuscripts for length and 
clarity. The opinions expressed 
therein are not necessarily those of 
the Dulcimer Players News. 


Ad Prices 

Classified Ads: 

40¢ per word. 4 issues paid in 
advance without copy changes: 
20% discount. 


Box 666 
Wooster, OH 44961 


Display Ads: 

1/12 page $25 1/6 page $50 
1/4 page $75 1/3 page $100 
1/2 page $150 _ Full page $300 
Inside back cover $400 


Outside back cover (4 page) $400 
Contact us concerning multiple 
insertion discounts. Advertisers: 
Please be sure to mention which 
kind of dulcimer is featured on 
recordings. 


Technical Dulcimer questions 
Sam Rizzetta 

PO Box 510 

Inwood, WV 25428 


News and Notes, Letters, Events 
Dulcimer Players News 

PO Box 2164 

Winchester, VA 22604 


Clubs Column 

Judy Ireton 

6865 Scarff Road 

New Carlisle, OH 45344 


What's New and Reviews 
Carrie Crompton 

11 Center Street 
Andover, CT 06232 


Dear DPN: 

I really enjoyed the October issue; lots 
of great stuff inside. I was very pleased, too, 
with the presentation of my article on the 
Chinese dulcimer. However, in typing it up, 
the “Q” in Yang Qin became a “G.” I've 
received a couple of letters from folks duti- 
fully asking for more information on the 
Yang Gin. Its not a big deal, but in the 
interest of accuracy would you mention it 
briefly in the January DPN. 

Kim Murley 

Plymouth, MI 


Dear DPN: 

This is in response to the letter written 
by Donna Germano (Fall 1993 DPN). It is 
unfortunate that within the “crafting com- 
munity” there (sometimes) exists such a 
low value for the business ethic. It saddens 
us at New Traditions Dulcimer Company 


SOUNDINGS 


A REPERTOIRE BOOK 
for the Fretted Dulcimer 


Revised, Second Edition 


Over 80 Arrangements 
by Anna Barry 


15 New Arrangements 
Most with Melody and Harmony Parts 


American Popular Old English, and 
Early American Tunes; Christmas and 
Easter Carols; Traditional Tunes in Non- 
Traditional Tunings; Songs for Singing; 

Marches for Mountain Dulcimer; 

Ensembles for Dulcimers Recorders, 

Flute. Guitar Chords. 


“The Sound is the Gold in the Ore.” 
Robert Frost 


Order From: SOUNDINGS 
PO Box 1974 * Boone, NC 28607 
Singles Copies: $18.75 
Postpaid in the U.S. 
NC residents please add 6% Sales Tax 


Letters to Us 


each time we hear of such laziness in the 
dulcimer building community because it 
always reflects on the rest of us. 

Here is how we participate with our cus- 
tomers. We ask for a 50% deposit from the 
customer before starting work on their 
instrument. Once that is received, we then 
guarantee a five-week wait until delivery, 
and at that time the remaining 50% is due. 
During that five-week wait we send a note 
to the customer weekly, informing them 
about the progress on their instrument. 
This constant contact is for both of us. It 
keeps us on the customer's mind so they 
don't forget about the remaining 50% due, 
and it assures the customer that their 
instrument is underway. 

Donna, I apologize for the entire rep- 
utable and responsible dulcimer building 
community. Please believe me when I say 
that there are many of us who truly appreci- 
ate our customers and realize that it is 
because of you we are able to put food on 
our table and clothes on our children’s backs. 

Dan Daniels 

New Traditions Dulcimer Company 

14603 253rd Ave. SE, Monroe, WA 98272 


Dear DPN: 

Funny how things change over the years. 
I recently read an ad for an “Old Time 
Music Day.” On reading closer, I found out 
that today’s definition of old time means 
Bluegrass music. Thirty-some-odd years 
ago we thought it meant traditional music 
and 1920's and 30's string band music. 
Bluegrass was upstart stuff. 

It certainly was a pleasure to find Ralph 
Lee Smith writing for DPN. I remember 
playing music (old time) with him at Allen 
Block’s sandal shop back in the early 
1960’s. He's not only a fine writer and 
scholar, but a darned good musician. 


DULCIMER STATIONERY 
®. from folknotes™ 


designed & drawn by Vikki Appleton 
printed on recycled paper 


* hammered dulcimer 
«mt. dulcimer fiddle 
* autoharp & more 


For an order form, 

call (313) 552-0817 

AF or write: folknotes: Dept. DPN2 
17325 Cambridge, Sfld., MI 48076 


I really enjoy the magazine, but I do 
have one gripe. Why, oh why, won't people 
who take the trouble to arrange and tran- 
scribe the tunes you publish, put tempo 
markings on them? Sometimes it’s difficult 
to tell whether the tune is for square danc- 
ing or funeral marching. [Ed. Note: 
Whoops! Some things get right by us. We'll 
try to correct this problem in 1994.] 

Bob Kamen 

Carthage, MO 


Dear DPN: 

Every time a new DPN arrives I just 
want to hug you and say, “Thank you, Mad- 
die!” [Ed. Note: I'll take it—and pass it 
along to all of the wonderful people who 
help me.] DPN is a giant letter from friends 
all across the country. Letter writers, 
columnists, performers, advertisers —so 
many are special people we've met at dul- 
cimer events and look for again each year. 

Lee gave me a mountain dulcimer as a 
birthday present in 1973, but I had never 
heard anyone play one. I tried to teach 
myself from Lynn McSpadden's little book, 
the only book available then. 

In 1977 we met you. We were on vaca- 
tion in Shenandoah National Park and a 
ranger suggested we go over to Skyland 
Lodge to hear the dulcimer player. We did, 
and saw a woman with long dark hair and a 
beautiful voice sing “Simple Gifts” and play 
the mountain dulcimer. Phil Mason was 
playing an instrument we had never seen 
before — the hammer dulcimer. It was a 
momentous occasion. 

The next day we signed up for Dulcimer 
Players News. In it we learned of the exis- 
tence of dulcimer festivals and a whole net- 
work of dulcimer people. 

In 1978 we went to our first dulcimer 
festival — Dulcimer Days in Roscoe Village 
near Coshocton, Ohio. It was one of the 
most exciting events in my life. Dozens of 
dulcimer players! A whole tentful of people 
who wanted to watch! You were there as a 
contestant and so were Hank Arbaugh and 
Alan Freeman. I think I remember a man 
with a funny hat— Bill Kuhlman [a Michi- 
gan hammered dulcimer player] — and a 
child, Kendra Ward [who is now a grown 
up performer]. That's how it started for me. 
Thanks, Maddie! 

Sally Ringland 

Clarion, PA 


ary Lou Vaughn, a dulcimer 
| marauder in the Louisville, Ken- 
tucky area, plays for shut-ins, girl 
_. scouts, funerals, and yard sales in 
addition to Louisville Dulcimer Society 
programs. She happened to be carrying her 
dulcimer when she went into the bank 
recently and was stopped and asked about 
the suspicious-looking bundle under her 
arm. Undaunted, she whipped out the dul- 
cimer and laid a little “Boil that cabbage 
down” on them... (Lifted from the 
Louisville Dulcimer Society newsletter.) 

Walnut Valley Festival (Winfield, 
Kansas) dulcimer winners were: National 
Mountain Dulcimer Championship Tim 
Simek of Cosby, TN (1st), Andy Anderson 
of Fulton, MO (2nd) and Evan O'Bannon 
of Sand Springs, OK (3rd). There were 17 
contestants from eleven states. National 
Hammered Dulcimer Championship Judy 
Schmidt of Canton, MO (1st), Glenn 
McClure of Geneseo, NY (2nd), Dean Lip- 
pincott of Plevna, KS (3rd). There were 16 
contestants from ten states. 

National Old-Time Country Music Con- 
test & Festival (Avoca, IA) winners were: 
Mountain Dulcimer Evan O'Bannon of 
Sand Springs, OK and Hammered Dul- 
cimer Jenni Wallace-Grate. The Wildwood 
Hammered Dulcimer Club provided a con- 
cert on Sunday evening at the festival. 
Seven members of the club asked other 
dulcimer players to join them. Later, the 
mountain dulcimer and autoharp players 
combined into one band. At one time 50 
instruments were playing such tunes as 
“Little David” and “Go Tell Aunt Rhody.” 

The cover artwork of dulcimer player 
Madeline MacNeil’s newest recording, The 
Lone Wild Bird, is to appear in a 1994 cal- 
endar promoting Good Printers of Bridge- 
water, VA. 

Dulcimers in the real world. In October, 
a $500 question on the television show 
Jepardy! went something like, “A mountain 
stringed instrument held on the lap and 
strummed.” Someone buzzed in immedi- 
ately and answered, “What is a dulcimer?” 
No one, not even the host, said, “What's 
that?” 


News and Notes 


Computer Music Software 

Choosing music publishing software is a 
bit like buying a new car. Do you need 
basic transportation or are you looking for 
a Mercedes limousine? Do you want to 
print music for yourself and your friends or 
do you need to produce professional quality 
output for publication? 

My experience is with IBM-compatible 
computers, but I know most software pub- 
lishers sell Mac versions as well. What 
kind of equipment you have will make a 
big difference in what you should buy. 
There's no sense in spending up to $750 for 
the top-of-the-line Finale if all you have is 
a computer with an old 8088 processor and 
a 9-pin dot-matrix printer. You couldn't 
take advantage of all its high level features. 
With that kind of setup you might consider 
Song Wright V at only $i1995 or Laser 
Music Publisher at $12995. To use Finale to 
its best advantage you should have at least 
an 80386 processor and a laser printer. An 
80486 with a PostScript-compatible printer 
would be best. 

If you don't really need top-drawer stuff, 
don’t waste your money! There seems to be 
a direct relationship between price and dif- 
ficulty of use. The more you spend, the 
more time you'll have to spend learning 
how to use it. 

Another thing to consider is how you 
plan to enter the notes you want to print. 
With most of the lower cost programs you 
can use either the computer keyboard or a 
MIDI (Musical Instrument Digital Inter- 


Susan Porter, director and founder of the Great Black Swamp Dulcimer Festival in 
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face). If you really want to do things as 
inexpensively as possible, make sure that 
whatever you buy supports direct computer 
entry. MIDI is an entire subject by itself, 
but for music publishing purposes you'll 
need an interface card for your computer 
(about $100 for a Music Quest PC MIDI 
Card) and a MIDI keyboard (from under 
$200 to thousands). If at all possible, get a 
MIDI setup for its ease of entry and flexi- 
bility. You can play back and edit what 
you've written through the instrument. 
Another good choice for MIDI users is 
The Musicale ($399). It combines publish- 
ing and sequencing into one product. 

I’ve never used tablature, so I don’t know 
if any of the lower priced programs will 
print 3-line tab sheets. I have Song Wright V 
and I know it won't. I suppose you can just 
use a full staff and ignore the extra lines. 

Finally, buy your software from some- 
one who can answer your questions. You 
should be able to tell a dealer what kind of 
equipment you have and what you want to 
accomplish and get intelligent answers. 
Lots of publishers will sell you a demo disk 
for about $10. By all means, spend that 
money and try the program before you buy 
the real thing. Ordinarily, unless actually 
defective, software is not returnable. My 
favorite dealer is Sound Management, PO 
Box 3053, Peabody, MA 01961. Phone 
800/548-4007. 


Bob Kamen 
Carthage, MO 2) 


Lima, Ohio, died on October 3rd. Susan, an American music historian and musicologist, 
was a nationally-recognized authority on late 18th and early 19th century American 
musical theatre. It took her seventeen years to research and write With An Aire 
Debonair: Musical Theatre in America 1785-1815 which was published by the Smithsoni- 
an Press in 199]. Susan began teaching at Ohio State University-Lima Campus in 1977 
and became the first full professor at the school. It is hard to list all of Susan Porter’s 
accomplishments, among them her induction into the Ohio Women's Hall of Fame in 
1992. To many of us dulcimer players, the Great Black Swamp Dulcimer Festival was 
her greatest accomplishment. We thought she devoted all of her time to us. But so did 
the students whom she taught at OSU-Lima. So did her family. So did her friends and 
colleagues. We will miss you, Susan; we are grateful you shared yourself with us. 

David Rewick, husband of dulcimer player Lucille Reilly, died of cancer at home on Octo- 
ber 9th. He was employed with Exxon Research and Engineering for 25 years as a lab 
technician. David was not a musician, but often accompanied Lucille to concerts and festi- 


vals as “professional audient 


ce.” Plans are underway to begin an in-home music program 


in his memory for terminally ill patients through Somerset Hills Hospice of New Jersey. 


edited by 
Carrie Crompton 


h, Mid-Winter, with its relative 
paucity of fun and distractions! For 
me, it’s a good time to hunker down 
and learn some new tunes from 
scratch, work on better arrangements of old 
tunes, and put together some medleys. For 
inspiration, I have a stack of new fretted 
dulcimer book/tape sets on my desk: hours 
worth of reading, listening and playing. 
The first is for absolute 
beginners—Lois Hornbostel’s The Class- 
room Dulcimer: Appalachian Dulcimer 
Music and Techniques for Young Players. 
The cover shows Lois surrounded by smil- 
ing children holding hand-painted card- 
board dulcimers, as testimony to her 
success in using her teaching techniques 
and music with children. I find it a nearly 
perfect introduction for adults, as well, and 
have used it to start out five adult students 
(with no musical background) in the past 


MUSIC 


Musical Reviews 


few months. Without exception, they found 
it readable, encouraging, and do-able. 

The repertoire is not children’s music, but 
traditional Appalachian tunes like ““Water- 
bound,” “Good-bye Liza Jane,” “Shady 
Grove,’ “Goin’ Down to Town,” and (of 
course) “Boil Them Cabbage Down.” Lois 
symbol for the bump-diddy strum makes 
rhythmic sight-reading easy; the tablature 
numbers are big and clear; the verses to the 
songs are amusing; three tunings are intro- 
duced; and there's a tape to go along with 
the book. What more could you want? It's a 
great primer, and a great gift for someone 
whos just gotten a dulcimer for Christmas. 

Waltzing with the Mountain Dulcimer: 
Eighteen Waltzes for the Mountain Dul- 
cimer in DAD Tuning by Tull Glazener, is for 
players with a bit more experience. It 
assumes a working knowledge of music 
notation and tablature and a desire to play 
with grace and expression. Tull’s arrange- 
ments really encourage a smooth, flowing 
touch. I was delighted to find that I could 
read most of them off the page, and they 
sounded like music the first time. (I mean 


FOLK INC. 


Hammered Dulcimers by: 
- Dusty Strings 
-Russell Cook-Masterworks 
-R. L. Tack & Son 
-Michael Allen-Cloud Nine 
.Grassroots 
James Jones 


Mountain Dulcimers by: 


-Blue Lion’ 
-McSpadden 
-Folkcraft 
-Hickory Ridge 
Cripple Creek 


Banjos by: Deering & Gibson 


this as a tribute to Tull’s skill, not mine.) The 
main reason they work is that the chord 
voicings are designed for minimum hand- 
contortion, and the tablature guides your 
hands logically from change to change. 
There are no fingering guides, but if you're 
accustomed to leading with your thumb on 
the melody string, it all makes good sense. 
For problem passages, Tull provides solu- 
tions at the back of the book. Some especial- 
ly nice tunes are “Rose of Sharon Waltz,” 
“Southwind,” “My Own Home,” and “Ye 
Banks and Braes” (this last requires a capo). 
My only criticisms of the book are that 
many of the first ending/second ending 
notations designed to save space make for 
harder reading; and Tull’s arrangement of 
the Fourth Minuet from the Anna Magdele- 
na Notebook simplifies the tune almost past 
recognition. Apart from these complaints, I 
found it a delightful book. The accompany- 
ing tape, with guitar backup by Jim Sperry, 
is quite enjoyable as well as instructional. 
Barley Break: An Elizabethan Songbook 
with Arrangement for Appalachian Dulcimer 


by Lorraine Lee Hammond is a new 


The Midwest 


—— Center for Dulcimers, 


Folk, & Vintage 
Instruments 


Guitars by: 
-Taylor 
-Guild 
«Martin 
.Gibson 
Alvarez 
Yairi 
.Takamine 


Full line of accessories for dulcimers, with in store service and repair 


for all of your intruments. 


We can make custom cordura cases for your hammered dulcimer!! 


Full line of stringed instruments 
Mandolins, Flutes, Recorders, Bagpipes, Bowed Psalterys, Harps, Music Books, Tapes, & CDs 


We have anew expanded catalogue 
Sept. 1993 Issue 
Call or write for a free catalogue 


8015 Big Bend Blvd., St. Louis, MO 63119 


Buy & Sell vintage instruments 


314-961-2838 


expanded edition of her 1977 Elizabethan 
Songbook (Communications Press). The 
original eighteen arrangements and intro- 
duction are reproduced essentially as they 
were. Added are six new arrangements for 
four equidistant strings; beautifully cal- 
ligraphed tablature and music by Lani 
Herrmann; handsome woodcuts by Mary 
Azarian; and an accompanying cassette. 

The selections are in a variety of tun- 
ings: GDD (Ionian), ADD (“reverse Ioni- 
an”), GDC (Dorian), ADC (“reverse 
Aeolian’), DGDD and DADD. They range 
from very easy-to-play tunes like “Go To 
Jane Glover” and “Hey, Ho, Nobody 
Home” to real challenges like “Since First I 
Saw Your Face.” Some seem more idiomat- 
ic on the dulcimer than others; songs with 
long sustained notes or rests between 
phrases seem less effective when played as 
instrumentals than the ones based on 
dance-tunes, such as “The Barley Break,” 
“All In A Garden Green,” and “All Flowers 
of the Broom,” or “Welladay.” 

Though almost all of the tunes in the 
book have words, and all the verses are 
given, there are no vocals on the accompa- 
nying tape. The tunes are all played slowly 
and deliberately, in an “instructional” style. 

A book which I wish had an accompany- 
ing tape, but doesn’t (yet that I know of) is 
Kim Murley’s Chinese Folk Melodies: An 
Instructional Sampler. Kim has lived in 
Shanghai and studied the Chinese (ham- 
mered) dulcimer, the yang qin, as well as 
Chinese folk music generally. Her book is 
written in jian pu, a notation system based on 
scale degrees. Rhythm is indicated by lines 
below the scale degree numbers, octaves by 
dots above and below the numbers. It's a 
very efficient “shorthand” system for notat- 
ing melodies with the use of music paper. 

The book features ten traditional Chi- 
nese melodies with names like “Song of 
the Peach Blossoms,” “Rosy Cloud Follows 
Moon,” and “Purple Bamboo Melody.” 
There's an air of romance around each one, 
which Kim amplifies with legends and 
anecdotes. Both hammered and fretted dul- 
cimer players should be able to enjoy the 
book after mastering the shorthand nota- 
tion. My impression is that many of the 
tunes sound good with a simple drone 
background on the fretted dulcimer—but 
would it sound more Chinese if the drone 
were strummed or plucked? I know so little 


about traditional Chinese music, I can't 
trust my taste on these matters. Kim, the 
book is tantalizing; please make a tape! 
Last but not least, I want to introduce Sue 
Carpenter's debut fretted dulcimer recording, 
Heliotrope Bouquet (without book). In terms 
of recording quality and performance, this is 
top notch. The sound is full, resonant, larger 
than life even on solos, and serves as the 
unifying “concept” of the album. Sue's 
plucks are round and golden, her strums 
breezy and silvery, her brushes white and 
feathery. I can get into individual notes of 
this recording as good musical experiences! 
The program ranges from Pete Seeger’s 
“Living in the Country” to “Under the 
Boardwalk” to Scott Joplin's “Heliotrope 
Bouquet” to Jiminy Crickets “When You 
Wish Upon A Star.” In between are some 
traditional tunes— “Oh, Suzannah,” “South- 
wind” —and five originals. Sue's own com- 
positions are very strong and act as bridges 
between the others. I especially like her 
“Summer Deckadence” and “Homeless 
Siamese,” a lullaby for a stray cat. Now if 
Sue were to make a book of these arrange- 
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Waltzing with the Mountain Dulcimer - 
Tull Glazener, 6936 West 7ist St, Indi- 
anapolis, IN 46278-1609 

Barley Break * Lorraine Lee Hammond, 
Yellow Moon Press, PO. Box 1316, Cam- 
bridge, MA 02238 

Chinese Folk Melodies « Kim Murley, 
Small Planet Traditions, 10210 Canton 
Center Road, Plymouth, MI 48170 


Heliotrope Bouquet + Suc Carpenter, 


Patchwork Productions, PO, Bo: 
Nassau, NY 12123 sa 


ments, advanced mountain dulcimer play- 
ers would have their work cut out for them. 
Ten songs in one book, twenty-five in 
another...there are seventy-two pieces in 
the stack of books on my desk. Some of 
them really appeal to me. I think I'll stop 
writing, open my case, and get to work, 
before the mailman brings me more... 


Send books, albums and tapes for review, to 
Carrie Crompton, 11 Center Street, 
Andover, CT 06232. 


Over 25 years of hammer dul- 
cimer design innovation. Instru- 
ments of versatility, beauty, and 
expanded tone and range. Also, 
the recordings of Sam Rizzetta, 
on compact disc 
and cassette! 


Write for free price list. 


Rizzetta Music 
Dept. D 
P.O. Box 510 
Inwood, WV 25428 


Planning a visit to Indiana’s 
Amish Country? 


Be sure to look us up 


We carry various names in 
¢ Hammered Dulcimers 
© Mountain Dulcimers 
© Harmonicas 
© Folk Instruments 
© Windchimes & Gifts 


Open Year Round, No Sundays 
Phone and mail orders welcome 
Ask about workshops! 


> —i—" 
dimple Sounds 
Upstairs in the Davis Mercantile 
Post Office Box 837 
Shipshewana, IN 46565-0837 
(219) 768-7776 


(Plan 


FOLK FESTIVAL 


pow 


APRIL 29-30 & MAY 1, 1994 


Moraine Valley Community College 
Palos Hills, Illinois (southwest Chicago suburbs) 


Cathy Barton & Dave Para 

Liz Carroll, John Williams, & Jim Dewan 
Liz Cifani 

Anne Hills 

Maddie MacNeil 

Karen Mueller 

Sally Rogers & Howie Bursen 

Stoney Lonesome 


A corre cotece 


Gerry Armstrong, Janita Baker, Dona & Dan Benkert, Larkin Kelley Bryant, Rosamond Campbell, 
Linda Foley, Hazardous Waste String Band, Maggie & Kevin Henry, Just Folk, Esther Kreek, 
Mark of the Unicorn, Bill Nelson, Scott Odena, Ron Price, Bill Robinson, Janet Stessl, 
Diane Tate, Rick Thum, Donna Ti ufano 


EXHIBITS, VENDORS, DANCE, MINI-CONCERT STAGE, ALL-DAY JAMMING (BEGINNERS TOO!) 
RV SPACE AVAILABLE DAY CARE AVAILABLE FOR KIDS UNDER 8 


HANDS-ON WORKSHOPS: BANJO, MOUNTAIN DULCIMER, MANDOLIN, GUITAR, FIDDLE, HAMMER DULCIMER, 
SPOONS, BODHRAN, FOLK HARP, TIN WHISTLE, RECORDER, CONCERTINA, HARMONICA, STRING BASS, FOLK 
DANCING, AUTOHARP, MOUNTAIN DULCIMER BASS, COMPUTERIZED MUSIC TABBING (ALL INSTRUMENTS) 


Information: 708-251-6618 708-974-5745 


Please register me for the Great Plains Folk Festival! 


Name 
Address 
Phone 


1-day registration(s) * $15/person = 
(good Fri., Sat., or Sun.) 


multi-day registration(s) * $30/person = 
day-care registration(s) $25/child/day = 
TOTAL ENCLOSED = 


Do you plan to attend the computer workshop? yes no (no fee; 20 terminals 
will be available, and registration is first-come, first-served) 


* Registration does not include lunch, which may be purchased from on-site vendors. $5 discount per person will be 
applied to registration payments received before March 1, 1994. Please make checks payable to MVCC / Great 
Plains Folk Festival, and mail to: MVCC, attn: Margaret Hafer, 10900 S. 88th Av., Palos Hills IL 60465-0937. 


Events 


February 18-20 ¢ Mandeville, LA 

Bayou Dulcimer Club Mardi Gras Festival at 
Fountainbleu State Park. Workshops and 
Concerts. Info: Paul Andry, 350 Ridgewood 
Dr., Mandeville, LA 70448. 504/845-3494. 


March 11-13 ¢ East Troy, WI 

Stringalong Weekend. Dulcimer concerts, 
dulcimer workshops, singing and dancing 
at YMCA Camp Edwards. Bring or rent an 
instrument. Info: UWM Folk Center, Ann 
Schmid, PO Box 413, MIlwaukee, WI 
53201. 800/637-3446 or 414/229-4622. 


March 11-13 © Ashley, OH 

Buckeye Dulcimer Weekend, featuring a 
Friday open stage, workshops all day Sat- 
urday and an evening concert. Sunday 
gospel sing. Jamming. Info: Recreation 
Unlimited, 7700 Piper Rd., Ashley, OH 
43003. 614/548-7006. 


MARDI A. 
GnAs 


Dulcimer 


March 18-20 ¢ Carollton, KY 

Ohio Valley Dulcimer Gathering sponsored 
by the Louisville Dulcimer Society. Work- 
shops, concert on Saturday evening. Info: 
Maureen Sellers, 4716 State Rd. 64, New 
Albany, IN 47150. 812/945-9094. 


April 17-22 ¢ Elkins, WV 

Spring Dulcimer Week presented by the 
Augusta Heritage Center. In-depth classes 
for hammered and mountain dulcimer 
players and luthiers. Evening jam sessions, 
old master guest artists, and more. Info: 
John Lilly, Augusta Heritage Center, Davis 
& Elkins College, Elkins, WV 26241. 
304/636-1903. 


April 22-24 ¢ Mt. View, AR 

The Ozark Folk Center's Dulcimer Jamboree 
features mountain and hammered dulcimer 
contests, workshops and concerts. Info: 
Dulcimer Jamboree, Ozark Folk Center, 
Min. View, AR 72560. 501/269-3851. 


February 11-12 Dallas, TX 
Winter Festival of Acoustic Music featuring 


EVENTS CALENDAR 
DEADLINES 


Clip and Save 
January-March 


a ane from 
early February to M: 
Deadline « Nona i 
April-June issue: 
Events from 

early May to early September 
This is our largest yearly calendar 
Deadline bg February Ist 


Events from 
ly August to early November 
Deadline « May Ist 


Events from 
early November to early Feb; 
Deadline « August Ist 


hammered and fretted dulcimers, autoharp 
and other instruments. Workshops and 
concerts. Info: Linda Thompson, 1517 Lau- 
relwood, Denton, TX 76201. 817/387-4001. 


continued on page 11 


AUGUSTA 


SPRING DULCIMER WEEK 


Feb 18th, 19th, 20th, 1994 
Sponsored by the BAYOU DULCIMER CLUB 


INSTRUCTION IN MOUNTAIN DULCIMER OFFERED BY 
BEN WADE, ROBIN MOHUN AND OTHERS. 


BEGINNER HAMMERED DULCIMER AS REQUESTED. 


CAJUN CUISINE OFFERED. 


COME PASS A GOOD TIME Y’‘ALL. 


CAMPING - DORMS AND SITES AVAILABLE. 
FOR MORE INFO. CONTACT: 
PAUL ANDRY 504-845-3494 OR 
DENISE GUILLORY 504-394-9891 


April 17 - 24, 1994 
Intensive Workshops) 


Hammered:. Dulcimer 

Patty :koomin 

Carrie Cromp ig 
Walt Michae 


AUGUSTA HERITAGE 

Box DP, Davis & Elkins 

Elkins, WV 26241 
(304)636-1903 


What a gathering of exciting musical styles and creative 
mountain dulcimists we have in store for you this summer at Boone! 


17th Annual 


Appalachian State University 
Dulcimer Playing Workshop 


Boone, North Carolina 


June 26 thru July 1, 1994 


TEACHERS & PERFORMERS 
Janita Baker * Scott Odena * Sue Carpenter * David Moore * Madeline MacNeil * Rob Brereton 
Mary Greene * Betty Smith ¢ Bill Taylor ¢ Lois Hornbostel * Kenneth Bloom ¢ Jerry Rockwell 
Mike Anderson ® Frank Proffitt, Jr. * Edd Presnell ¢ Robert Mize and more... 


1994 Workshop Highlights 


¢ 15-Hour Comprehensive Courses in Mountain Dulcimer 
Playing, that sequentially build your playing skills and reper- 
toire with a master teacher. Advanced level teacher will be 1992 
National Mountain Dulcimer Playing Champion Scott Odena. 


Intermediate level instructors will be David Moore and Sue Car- 


penter. Novice level players can study with Madeline MacNeil, 
Rob Brereton or Mary Greene. Beginner players will find a 
relaxed but thorough introduction to mountain dulcimer play- 
ing with Bill Taylor. 


15-Hour Specialized Courses: 

For Intermediate and Advanced mountain dulcimer players, Jani- 
ta Baker will teach a course in “Four Equidistant String Finger- 
picking”, with the techniques she uses to play classical, ragtime, 
and other chromatic styles of music. 

For Beginner/Novice & up players, Betty Smith will present a 
course on “Mountain Music & Traditional Dulcimer Playing” 
featuring traditional music especially lovely on the dulcimer, and 
information on the people who were the originators of the songs. 


¢ Afternoon 1- and 2-Hour Elective Classes covering many 
musical styles, playing techniques and mountain dulcimer history. 
These include a Field Trip to the mountain workshop of Leonard, 
Clifford & Clara Glenn, an opportunity to see Robert Mize 
demonstrate how he builds a mountain dulcimer, and our Leg- 
endary Dulcimer Builders’ Forum. Jerry Rockwell will teach class- 
es on music theory and improvising on the dulcimer. Kenneth 
Bloom, a spectacular zither, mountain dulcimer and bandura play- 
er and ethnomusicologist, will teach students about pre-Appalachi- 
an zithers and share his approaches to making music. 


¢ Get-Acquainted Dinner/Square Dance with live band and 
caller. 


* Two Great Evening Concerts featuring faculty members, and 
our exciting Student’s Open Stage. 


© Dulcimer Marketplace, featuring dulcimers and related items 
for sale, this year with expanded time schedule. 


¢ Economical tuition and dormitory housing. 


For brochure and application contact Office of Conferences & Institutes, University Hall, Appalachian State University, Boone, NC 
28608 (phone 704/262-3045). Brochures are mailed in April, and prompt registration is advised because the Workshop fills up 
quickly. For other information and correspondence contact Lois Hornbostel, Piney Grove Apt. F., Cherokee, NC 28719. 
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1994 
BUCKEYE |") 
DULCIMER /% 
FESTIVAL 


March II, 12 & 13 
at 
Recreation Unlimited 


National Challenge Cen- 
ter for People 
with Disabilities 


Performers and 
Workshop Leaders 
Sweetwater ¢ Esther Kreek 
Dorothy Buchanan 


Susan Trump ® Jon Kay 
Doug Felt 


Schedule 


Friday, March 11th 
5:00 pm—Registration 
8:00 pm—Open Stage 


Saturday, March 12th 
9:15 am— 4:00 pm 
Workshops * Jamming 
7:00 pm—Concert 


Sunday, March 13th 
9:00 am —Fireside 
Gospel Sing 


Location 
2 1/2 miles southeast 
of Ashley, Ohio and 


25 miles north of 
Columbus, Ohio 


Weekend package of 
lodging, meals, workshops 
and concert is $60/person. 

Day packages also 
& camping. 


For information call or write 
Recreation Unlimited 
7700 Piper Road 
Ashley, Ohio 43003 
614-548-7006 
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Events continued 


February 17-20 ¢ Boston, MA 

Folk Alliance Conference. Features artist 
showcases, workshops and other activities 
for people involved in all aspects of the 
folk music and dance community. Mem- 
bership and conference info: Folk 
Alliance, PO Box 5010, Chapel Hill, NC 
27514. 919/962-3397. 


February 25-26 ° Albany, NY 

6th Annual Mountain Dulcimer Music Fest. 
featuring a Friday Open Stage, workshops, 
jam sessions, sales booths, and afternoon 
and evening concerts. Rental instruments 
available. Info: Lori Keddell, 119 Co. Hwy 
107, Johnstown, NY 1209S. 518/762-7516. 


March 13-19 * Brasstown, NC 
Mountain Dulcimer Workshop for begin- 
ning and novice players. Info: John C. 
Campbell Folk School, Brasstown, NC 
28902. 800/FOLK-SCH. 


April 8-10 ¢ Brasstown, NC 

Mountain Dulcimer Weekend Workshop for 
beginning players. Info: John C. Campbell 
Folk School, Brasstown, NC 28902. Tele- 
phone 800/FOLK-SCH. 


April 8-10 * Chicago, IL 

Comhaltaf Ceoltoiri Eireann (Irish Musi- 
cians Assoc.) North American Convention. 
Musicians from US, Canada and Ireland 
gather for meetings, sessions and workshops 
which include hammered dulcimer. Held at 
Marriot O'Hare Hotel. Reservations 
800/331-3131. Info: David James, PO Box 
11652, South Bend, IN 46634. 219/288-4326. 


April 9 ¢ Mannington, WV 

WV Mountaineer Dulcimer Club Spring 
Meeting featuring jamming, pot luck lunch 
and open stage at the Mannington Middle 
School. The public is invited at no charge. 
Info: Patty Looman, 228 Maple Ave., Man- 
nington, WV 26582. 304/986-2411. 
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6th ANNUAL 
Mountain Dulcimer 
Music Fest 


February 25 & 26, 1994 


McKownville United Methodist Church 


Albany, New York 


Featured Performers: 
Susan Trump 


Carrie Crompton 


Workshops * Concerts 
Friday Open Stage * Jam Sessions 
Vendors * Rentals available 


Sponsored by 
Dulcimer 
Association 
A of Albany 


Info: Lort Keddell 
119 Ca. Hew, 107 


—ANDY’S — 
FRONT HALL 


MOUNTAIN AND HAMMERED 
DULCIMER 
TUNE AND INSTRUCTION BOOKS 


FINE INSTRUMENTS 
(FINISHED AND IN KITS) 


CASSETTES, CD’S AND LP’S 
INCLUDING: 


THE HAMMERED DULCIMER (CD) 
AND FENNIG’S ALL STARS 
BELOVED AY ae CASS.) 

LORRAINE LE 


MACARTHUR ROAD ones) 
MARGARET MACARTHUR 


FREE CATALOG: 
(allow 4-6 weeks or send 
$2.00 for first class mail) 
P.O.BOX 307 
VOORHEESVILLE, 
NY 12186 


TELEPHONE Mo aad Cy Minimum) 
518-765-4193 SA/MC 
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FOLK ARTS WORKSHOPS AT WARREN WILSON COLLEGE 


Mountain Dulcimer Week, July 24-30, 1994 


featuring that lovely instrument so closely associated with our high 
valleys, the mountain dulcimer. Students will have the opportunity to learn from 
some of the country’s finest teachers and players in a relaxed and intimate setting 
of small classes and supportive staff. 


i his year, the Swannanoa Gathering begins a new program of workshops 


( lasses will be offered for the following levels: 


Novice from: “Never played before” 
Players to: “I do believe I’m 
getting the hang of 
this, now I'll practice 
my hammer-ons”, 
Experienced “Maybe this tune will 
Players sound better if I try 
fingerpicking” 
Stall: : “My recording 
Lois Hornbostel, Coordinator session is next week; 
Neal Hellman I wish I could run 
Lorraine Lee this by someone 


Anne McFie bef cp ane 
Mary Anne Samuels iota ay down 
tracks! 


MM ennssi Dulcimer Week will also run concurrently with our Contemporary Folk Week, 
a comprehensive program of artist development for acoustic musicians, and there will be 
opportunities for shared activities between the two programs throughout the week. 

Call or write for a FREE catalog: The Swannanoa Gathering, Warren Wilson College, 

PO Box 9000, Asheville, NC, 28815-9000. Telephone: (704) 298-3325, ext. 426. 


Events continued 


Spring 1994 » Cambridge, MA 
Blacksmith House Dulcimer Festival. Look 
for official date in the April DPN. Work- 
shops for mountain dulcimers, concerts for 
kids and adults, and jamming. Info: Cam- 
bridge Center for Adult Education, 42 
Brattle St., Cambridge, MA 02138. Tele- 
phone 617/547-6789. 


April 15-16 © Tishomingo, MS 

Dulcimer Day. Two days of performances 
and jam sessions, as well as sales booths, 
sponsored by the Ala-sippi Dulcimer Asso- 
ciation. Held at the Tishomingo State Park. 
Info: Hollis E. Long, PO Box 76, Golden, 
MS 38847. 


April 16-17 * Columbus, OH 

Central Ohio Dulcimer Festival, founded 
with an emphasis on mountain dulcimer, 
offers workshops which include hammered 
udlcimer, guitar, autoharp, vocal harmony, 
theory, computer notation demos, concerts, 
and more. Info: ;Jerry Rockwell or Mary 


Lautzenheiser, 6368B Ambleside Dr., 
Columbus, OH 43229. Phone or Fax 
614/846-1096. 


April 29-May 1 © Chicago, IL area 

Great Plains Folk Festival, featuring work- 
shops, (including a computer workshop for 
TAB), child care available, children’s 
events, dance, gospel sing, concerts, and 
vendors. RV space available. Info: Jackie 
Brenchley, 708/251-6618 or Margie Hafer, 
MVCC, 10900 S. 88th Ave., Palos Hills, IL 
60465. 708/974-5745. 


May 1 © McCalla, AL 

Southern Appalachian Dulcimer Festival 
held at Tannehill State Park between Birm- 
ingham and Tuscaloosa. Jamming, perfor- 
mances and sales booth. Camping 
available. Info: Buddy Rush, 2245 Tal- 
Heim Drive, Birmingham, AL 35216-5225. 
205/979-9713 


May 8-14 ¢ Brasstown, NC 
Mountain Dulcimer Workshop for begin- 
ning & novice players. Info: John C. 
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Campbell Folk School, Brasstown, NC 
28902. Telephone 800/FOLK-SCH. 


May 8-14 ¢ Brasstown, NC 

Mountain Dulcimer Building for woodwork- 
ers with some experience. Info: John C. 
Campbell Folk School, Brasstown, NC 
28902. Telephone 800/FOLK-SCH. 


May 13-15 ¢ Marion, OH 

Last Fling Campout at Hickory Grove Lake 
Campground with members of the Mans- 
field Dulcimer Players. Workshops, jam- 
ming, “suicide stew” supper. Info: Dick 
Bell, 1100 Woodland Rd., Mansfield, OH 
44907. 419/756-9842. FM 
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Ohio 


entral 


Second Annual 


July 24 - 29, 1994 
Beginning and Intermediate Level Classes 


in 
Hammered and Mountain Dulcimer 


and 


much much more! 


Instructors: 
Janita Baker 
Esther Kreek 


vY DULCIMER 
o FES TFVAE 


Come celebrate our second anniversary! Choose from 
over 60 workshops...dulcimers, guitar, singing, more! 
Martin Janis Center, Columbus, Ohio 

Saturday & Sunday, April 16 and 17, 1994 

Write, call or FAX us for pre-registration forms: 

Jerry Rockwell or Mary Lautzenheiser * 614-846-1096 

6368B Ambleside Drive * Columbus, OH 43229 

Presented by: Columbus Recreation & Parks Department, 

Columbus Dulcimer Club, and Columbus Folk Music Society 


Maddie MacNeil 
Linda Thompson 
Susan Trump 


For more information contact: 
Esther Kreek, Director 
(816) 942-6233 


For registration contact: 
Heartland Presbyterian Conference Center 
16965 NW 45 Highway 


(816) 891-1078 


( Dulcimer Clubs Update 


edited by 
Judy Ireton 


LIVE IN OR VISIT 
SOUTHEAST FLORIDA 
? 


New club for fretted dulcimer players being formed. Left out of Clubs Directory 
North Harris County Dulcimer Society 
Peggy Carter, 16142 Hexham Dr. Spring, TX 77379 


3rd Saturdays 
The Mixolydians 


Marie Master, 6171 Willow Creek, Canton, MI 48187 
313/981-3772 


Hf you play or want to learn how, come join us. 


FOR INFORMATION, cut out or copy and MAIL: 


Nome New Dulcimer Club Forming 
° John D. Ringle 
Address: 2100 South Ocean Drive #16-J, Fort Lauderdale, FL 33316 
305/767-6205 
Mid-Missouri Dulcimer Club 
Tel: Terry Smith, 2318 Highview, Mexico, MO 65265 


314/581-5978 


10 This club is now forming 
JOHN RINGLE Mount Dora Mtn. Dulcimer Players 
2100 SOUTH OCEAN DR. #16-J E. Reichenbacher/J. Lowman, 608 Park St., Eustis, FL 32726 
FT. LAUDERDALE, FL 33316 904/357-2011 


This club has added “Mountain” to its name so as not to be confused 
with the hammered dulcimer group that meets at the Mary Gael 
Shop in Mt. Dora. 


Tel & Fax 305-767-6205 


PERFORMER’S MODEL 


Beautifully crafted of solid 
walnut 


Adjustable height to play 


standing or sitting 


2, 


Adjustable playing angle i; 
Seeds ye seer Plexi-glass Music Holder $45 


Easily collapses to make it 
completely portable 


LARRY HALL 
976 W. Foothill Blvd, #400 


Performer’ Model $195 Claremont, CA 91 11 
909 625 8005 


HAMMERED DULCIMER STANDS 


"Fiendishly Clever" -- Sam Rizzetta 


Please add $15 shipping and handling to all orders 
- ee Standard Model 


Call or write for free brochure 


Waltzing with the Mountain Dulcimer 
by Tull Glazener 


NEW FROM 


‘¢ 
€ COMMON TREASURY PUBLISHING 
by Dallas Cline 


Waltzing with the Mountain Dulcimer 
Tablature book containing arrangements for 18 
waltzes for mountain dulcimer in DAD tuning. 
Melody line is written in standard music 
notation with dulcimer tab below. Back-up 
chords with suggested fingerings also included. 
Includes "My Own Home,” "Brahm's Lullaby,” 
"Skater's Waltz," "Black Velvet Waltz," and 2 
Bach Minuets 

Order #B001 .... . $9.00 


VCR..BUMPS'N DIDDIES ON THE MOUNTAIN 
DULCIMER: Six beginner lessons.24.95 


THE TUNING TAPE: Cassette. Learn to 
tune into five tunings easily and 


train your ear at the same time.7.95 
KAR KKK Waltzing with the Mountain Dulcimer 

Tull Glazener & Jim Sperry 

45 minute cassette featuring all 18 tunes from 

the tab book. Featuring the mountain dulcimer 

along with guitar, autoharp, hammered 

dulcimer and button accordion. Digitally 

mastered. 

Order #C002.... $10.00 


Dulcified — Tull Glazener & Jim Sperry 
50 minute instrumental cassette featuring both mountain and 
hammered dulcimers along with guitar, autoharp and button 
accordion. Selections include "Sunny Side of the Street," 
"Paganini Melody,” "Misty," and "Ashokan Farewell." 
Digitally mastered . . Order #C001. . . .$10.00 


THE CAPO BOOK #1:Using the capo.8.95 
CAPO: 8.98. Set: 16.95 


ag SSN | 9 ae aS A 


CHRISTMAS CELEBRATION: Unique carols. 
All levels. 9.95 


PACHELBEL'S CANON IN D: Tab for both 
mountain and hammered dulcimers.4.95 


SHIPPING: $2.00 first item .50 each additional. 
COMMON TREASURY PUBLISHING 


P.0.Box 906 
WINSTED, CT.06098 


Add $1.50 shipping per order. 
Send check or money order to: 


Tull Glazener 
6936 W 71st Street 
Indianapolis, IN 46278-1609 


Borealis Music 


presents 
4 
Melange 
Christy and Fred Cook's fifth 
recording 
An eclectic mixture of music with 


standard, bass, and soprano hammer 
dulcimers, 


wooden flute, 
and 
African 


-Wm. Shakespeare 


Rhapsody for Adrionna by Christy Cook, 
Fairlight Mirage by Christy Cook, 
Invention No, 3 in D Minor by J. S. Bach, 
Allemande by J. S. Bach, 

‘Sunflower Slow Drag by Scott Joplin, 
several Klezmer, Ukrainian, and Romanian 


BlwesLion 


DULGIMERS, (GUITARS 
AND. ACCESSORIES 


Available from: tunes, and 
Borealis Music 
P.O. Box 811 many more 


4665 Parkhill Road 
Santa Margarita, CA 93453 
(805) 438-5569 


Bragg Creek, Alberta TOLOKO 
Canada 


403-949-4290 


Call or write for free catalog Cassette only: $14.00 postpaid (U. S. or Canadian funds). 


by Sam Rizzetta 


Part One: Oil Finishes 


The topic of musical instrument finish- 
es has long been shrouded in mystery and 
folklore. The fine tone of legendary wood- 
en instruments, especially violins and gui- 
tars, has often been ascribed to particular 
varnishes. Early industrial spying targeted 
such finishes, which were sometimes high- 
ly-guarded trade secrets. Today such myths 
have been put to rest and we understand 
that tone is determined mostly by other 
parameters. Yet, a good finish does provide 
important functions. After all, it is your 
instrument's only shield from pizza grease 
and cold beer. Besides mechanical and 
chemical protection to the wood surface, 
the finish limits humidity and moisture 
transfer between wood and air (which 
helps the wood stay dimensionally stable 
and free of cracks), and is the major factor 
in how your wooden instrument feels and 
looks. The finish does play some role in 
tone by contributing a small amount to the 
stiffness and weight of the soundboard and 
providing a relatively smooth surface for 
radiating sound. 

While traditional musical instrument 
finishing has sometimes required consider- 
able knowledge and skill, dulcimers, both 
hammered and fretted, have seemed espe- 


Technical Dulcimer 


cially forgiving in regard to finishes. I have 
seen fretted dulcimers finished by merely 
buffing with beeswax, and some early 
American hammer dulcimers have sound- 
boards with no finish at all. But carefree 
music lovers have spilled everything from 
hot chocolate and beer to champagne on 
my dulcimers. When food and beverage 
flow, something more protective is definite- 
ly called for! 

Violin varnish or guitar lacquer finish 
will certainly work well on dulcimers if 
one has the skill. But simpler methods, 
such as penetrating oil finishes, may be 
used to produce a nice finish and a good- 
sounding dulcimer. These are sometimes 
sold under the general term “Danish oil 
finish” or “tung oil finish.” Some commer- 
cially available finishes of this sort that 
may appear in your hardware store are 
Minwax, Watco Oil, and Formby’s Tung 
Oil Finish. Personally, I do mix my own 
“secret” oil, but polymerized tung oil is a 
main ingredient. Shh, don't tell. 

The advantage of an oil finish is that it 
takes little experience, equipment, or time 
to get nice results. If you can sop up a plate 
of gravy with a slice of white bread, oil 
finishing is within your grasp, so to speak. 
The basic process is to wipe oil onto the 
bare, sanded wood, let it penetrate for a 
few minutes, and wipe off any remaining 
surface oil. Set your dulcimer aside 
overnight to dry and youre done. Hey, less 
challenge than a childproof bottle cap! 


Inquire about other recordings 


A finishing schedule for a nicer oil fin- 
ish might go something like this. First, the 
wood must be well prepared. The finish 
will not hide anything. The wood is sand- 
ed with a sufficiently coarse-grit sandpaper 
to remove all surface nicks, marks, blem- 
ishes, glue, traces of cookie crumbs, pizza 
smudges, etc. This might be 100 grit or 150 
grit. All dust is wiped off the surfaces with 
a clean cotton cloth. You'll need a number 
of cloths for wiping, rubbing, and polish- 
ing. I like cotton; old tee shirts and socks 
are ideal; soft, lint-free, and absorbent. 
Other varieties of undergarments are fair 
game; just make certain they're clean in 
case you have to go to the hospital. You 
will be getting your hands in the oil; to my 
mind, gloves are in order. Disposable med- 
ical examination gloves work great, are 
cheap, and sold by the box in drug stores. 
They are thin and fit snugly, permitting a 
good sense of feel. Put on a new pair each 
time you put on a coat of finish, more 
often if the oil eats through the fingers. 

Fold a cloth into a palm-sized pad. Dip 
a corner of it into the oil and apply liberal- 
ly to the instrument. I use a slow, circular 
motion to saturate the wood well on the 
first coat. Generally, the oil must be left to 
penetrate for 10 or 15 minutes, but not so 
long that it begins to dry. If you use a com- 
ercial product, check the recommended 
directions. Then, using a clean cloth, rub 
off any excess oil and buff the surface 
lightly to a uniform, dull (flat) or satin lus- 


A Quantum Leap for Dulcimer Players 
Two unique new instruments expand your musical horizons 


Dulci-Chime 


i 


Never need tuning 
No strings to break 
Durable, rugged - 
good travellers 
Great for kids 
Not affected by 
climate and weather 
* Add variety to live 
performances and 
recordings 


Play immediately - layout of notes and keys 


Dulci-Marimba 


we. Pau! £8..fak 


INE SPal Runs suver 
Duici-Chime sounds like 
heavenly chimes 


Same as traditional hammer duicimer 


Write or Call Today for Free Brochure 


SS Se ee ee 
has the warm wood 
resonance of a marimba 


Dukimer Fusion by Ron Konzak, Architect, Harpmaker and Ouki-Maniac 


12580 Vista Drive NE + Bainbridge Island, WA 98110 % (206) 842-4916 


tre. After sufficient drying time, generally 
12 to 24 hours, the instrument may be 
sanded lightly with 320 or 400 grit and 
given an additional coat of oil. Two or 
three coats are minimum; you may choose 
to apply many coats to build up a thicker 
finish and achieve a satin gloss. After the 
first coat or two, oil can be applied thinly 
with less oil on the pad and without rub- 
bing off or buffing the wet finish after 
application. Just let it dry in a thin layer as 
though you had brushed on a varnish. 

After several coats you will have a love- 
ly, thin finish with no brush marks, no 
spraying sags or runs, and a natural feel 
and look to the wood. This may appear to 
be a decent finish and for most casual dul- 
cimer makers the process may stop here. 
But you may choose to carry it a step far- 
ther by rubbing out the finish. “Rubbing 
out” is also a technique that will help you 
get a better look and feel on other types of 
finish like lacquers and varnishes. 

The finish must be well dried and cured 
before the rub out process. Letting it dry a 
day or two after the last coat might be all 
right if you are in a rush and don't need 
too glossy a look. Sometimes the instru- 
ment is allowed to cure for 30 days or 
more for better results. Think of your dul- 
cimer as a cheese, No? Wine, perhaps? 
The schedule I'll describe is appropriate to 
a satin look (not too glossy) on the oil fin- 
ish we completed above. Step one will be 
sanding with 400 grit very lightly to 
remove any finishing marks or uneveness 
in the surface. Kiss the surface lightly mov- 
ing with the direction of the grain. Keep in 
mind that the finish is quite thin and softer 
than other finishes; you can sand through 
to the bare wood all too easily. Work slowly 
and carefully. If you do sand or rub 
through, all is not lost. But you will have to 
Start over and refinish with your oil, and 
let it cure again. It does take some practice 
and skill to refinish in one spot and have it 
blend in with the rest of the instrument. If 
you do sand through the finish, look on it 
as a wonderful opportunity to demonstrate 
and hone your refinishing skills! Right. 
After initial expletives are exhausted, one 
may wax philosophical, so to speak. 


stores. Start lightly with the steel wool and 
increase rubbing and pressure. Rub until 
the surface is uniformly or almost uniform- 
ly dull. The microscopic scratches left by 
the steel wool provide a dull or satin look. 
Left as is, it provides a non-reflective ham- 
mer dulcimer soundboard or fretted dul- 
cimer fretboard. Other parts of the 
instrument may be buffed by hand with 
another tee shirt to bring up a satin gloss. 
Let the finish cool an hour or so after the 
steel wool before buffing. Rubbing out 
thicker, gloss finishes is a bit more 
involved, but the basic idea is the same. 
One sands with ever-finer sand papers and 
buffs, not with steel wool, but with the 
pumice and rottenstone or various grades 
of rubbing compounds. This should not be 
done with the oil-type finish, but you 
might experiment on more thickly layered 
varnishes and lacquers. You will definitely 
improve your woodworking skills and gain 
an appreciation of why a fine instrument 
commands a fine price tag. It is a lot of 
work without much margin for error. 

If you've followed through on the oil 
finish and rub-out process, the result is a 
dulcimer that has a smooth, lovely, natural 
look and a sensual feel that I often prefer 
to thick and glossy finishes. Such oil finish- 
es are less protective and less water resis- 
tant than thicker varnishes and lacquers. 
But an oil finish is easily done at home 
with a minimum of equipment and 
expense, and is relatively simple to repair, 
touch up, or renew. 


The 

HANMER DULGIMER 
BOO 

How I Build 

The Things 
by 

Charlie Alm 


Book describes step-by-step how to build a 
hammer dulcimer. Many tips and illustrations. 


E a 
The Kitchen Musician's 
Occasional Collections 


Dam Asm AAMAAMAAMAAMAAMAAMAAMAAM AMAA 
Collections of Traditional Tunes 
For HammerDulcimer 


NEW RELEASES! 
Now! Tapes to accompany the books. All the 
tunes played two or three times, up to tempo, 
in the order they occur in the book, title 
announced before each tune. Learn new tunes in 
your car, during your next traffic jam! 

Now available: 

Tape #3 O'Carolan Tunes, 21 tunes 


Tape #4 Fine Tunes, 32 tunes 
Tape #5 Mostly Irish Airs, 22 tunes 


Kitchen Musician Tune Collections 

In standard notation, some also with hd 
tab. More than 285 tunes in small, easy to 
swallow doses. Get fast relief, 11 ways... 
#1 Waltzes, #2 Old Timey Fiddle, #3 
O'Carolan, #4 Fine Tunes (old standards), #5 
Mostly Irish Airs, #6 Jigs, #7 Michigan 
Tunes , #8 English Country Dance, #9 
Favorite Scotch Measures #10 Scottish 
Airs, #11 Christmas Carols 


SESS SSEEEEE COSCO SS 


Neuantics (tape/CD) - "Lively, lovely, 
bright music somewhere between folk, New Age and 
seg ia 


-Heartsong 
“.. high marks for playfulness and imagination in 
adapting old tunes to modem sounds...” -Dulcimer 


Players News 

Chameleon, (tape/CD) 18h Century Irish, 
‘Scottish and French tunes, “intriguing instrumental mix 
and subtly introspective performance.” -Dulcimer 


Players News 
SESS OOOO SE OOO OS 


Books $4.00 **Tapes $9.00**CDs $15.00 
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After sanding, the finish is rubbed in 
the direction of the grain with 0000 steel 
wool. This is the finest grade steel wool 
and should be found in most hardware 


Helpful to novice and professional. 
Woodworks P.O. 218 
Brookston, IN 47923 
317-563-3504 1-Spm, M-F 


$19.95 


CK or MO 
Visa/MC 


Eurotunes 


by David T. Moore 


appy Twentieth Birthday to Dul- 
cimer Players News! And what a 
twenty years they've been, too: 
we've seen the horizons of both the 
Appalachian and the hammered dul- 
cimers expanded in the search for new 
music and new techniques for making 
music. Yet all of us who play these instru- 
ments were once beginners, and so as 
DPN begins its third decade we recognize 
the present beginning players of these 
instruments, 

My column this month is about how to 
learn a new piece of music. We shall 
review the elements of Appalachian dul- 
cimer tablature; explore how to determine 
the key and the basic rhythm of a new 
piece of music; learn about repeats; dis- 
cover a technique of counting that will 
quickly allow us to learn the rhythmic pat- 
terns of a piece of music; and in the pro- 
cess we will learn a 16th-century 
processional, Parade of the Musicians. 
While this column focuses on the 
Appalachian dulcimer, the ideas and tech- 
niques are also applicable to the hammered 
dulcimer so I hope you readers who play 
that fine instrument will stay with us, too. 

Let's begin by looking at Parade of the 
Musicians. At the top of the page is the 
title; below it are the tuning (in this case 
“Tonian of D - D-A-A’) and the name(s) 
of the author and arranger of the tune. This 
information is usually placed below the 
title although the format may vary. 

The tuning tells how we want to have 
our instruments tuned. We want to make 
sure our instruments are in tune and tuned 
to an “Ionian” tuning. To play this piece as 
written, we want to tune the bass string on 
our instruments to “D’ A tuning fork, 
pitch pipe, or electronic tuner are good 
sources for this note. Now, we want to tune 
all the other strings on our instruments to 
an “A.” We do this by pressing down the 
bass string at the fourth fret. plucking the 


groups of horizontal lines, one group with 
five lines, one group with three. These two 
groups of lines together are sometimes 
called “systems”: The first group is used for 
writing out the notes or the “standard nota- 
tion” of the tune, the second is used for 
writing out the “tablature.” Dividing these 
groups of horizontal lines are vertical 
lines. The spaces between these lines are 
called “measures.” 

While we shall focus on the tablature, 
we need to look at the standard notation 
too: it contains valuable information that 
we need in order to play this tune. The two 
“#" symbols, the first note of the tune, and 
the last note of the tune together tell us the 
tune is in the key of D and uses a major 
scale; normally we'd say “D-major.” This is 
of use to us when we wish to play the tune 
with other players (and of use to non- 
Appalachian dulcimer players). Next to the 
two “#” symbols are two numbers, a “2” 
and a “4.” Together these make the “time 
signature’? The bottom number tells us 
what the basic note in each measure will 
be (4 = quarter). The top number tells us 
how many of them are in each measure. 

What is the “basic note” in our Parade 
of the Musicians? How many of them are 
there in a measure? (HINT: check mea- 
sure two.) 

That's right, the basic note is a quarter 
note and there are two in each measure; 
this is often called “two-four’? We'll come 
back to this in a minute. 

Below the standard notation is the tab- 
lature, Tablature represents the instrument 
as it lies on our laps. The top line is the 
string farthest from our bodies, or the bass 
string; the middle line is the middle string; 
and the bottom line is the string(s) closest 
to our bodies, or what are sometimes 
called the melody string(s). The numbers 
tell us what frets to press down as we 
strum across the strings. In this piece all 
the pressed frets are on the melody 
string(s). The two “O”s and the arrows that 
lie above the first numbers in measures 
one and nine and above the last numbers 
in measures eight and sixteen, respectively, 
are a shorthand that tells us to strum across 


oe ne ee eS 
Sara Johnson, 449 Hidden Valley Lane 
Cincinnati, OH 45215. 


back to the beginning and play the first 
part a second time. There is also a second 
repeat sign in measure nine (beginning of 
the third system) and one on the last mea- 
sure of the piece. These tell us to also 
repeat the music occurring between them. 

All this information! And we've not yet 
begun to play!! If it is a bit much, try writ- 
ing the names of these various elements, in 
their respective places, on the tune. 

Now let's learn the rhythm. 

As I said, this tune has a basic rhythm 
of “two-four.” Two quarter notes in a mea- 
sure are counted: “one — two —” 

Now, clap your hands four times, allow- 
ing the same amount of time to pass 
between each clap. We are going to learn 
the rhythm by giving each quarter note two 
equal claps (or four claps per measure). We 
count on the first and third clap. So we 
count and clap: “one(clap) - clap - 
two(clap) - clap.” 

What about the measures that have 
three and four notes? The notes in these 
measures that are connected to each other 
by a bar are “eighth” notes and the time 
allotted to two eighth notes equals a quar- 
ter note. In this piece we count eighth 
notes “one — and” or “two — and” So for 
four eighth notes, we count and clap: 
“one(clap) - and(clap) - two(clap) - 
and(clap).” 

Let us apply this to Parade of the Musi- 
cians: Look below the tablature at the line 
labeled “count”: The counts of the rhythm 
are written out. Begin to clap (four equal 
claps per measure) and count. The first 
measure goes: One(clap) - and(clap) - 
two(clap) - and(clap). The second measure 
goes: One(clap) - clap - two(clap) - clap. 
The rhythm in these two measures is 
repeated through the rest of the first 
section of music. Take a few minutes and 
try it out. 

One remaining rhythmic pattern 
remains: In measures nine and thirteen 
there is a quarter note followed by two 
eighth notes. How do we count and clap 
this? (HINT: What is our basic quarter 
note clap and count? What is our basic 
eighth note count?) 


bass string, and tuning the other strings so 
they sound the same as the “fretted and 
plucked” bass string. (Take a few minutes 
and tune up). 

Looking below the tuning we see two 


all the strings throughout the piece. 

There is a heavy vertical line with four 
dots (two on the standard notation and two 
on the tablature) at the end of the first sys- 
tem. This is a “repeat” sign; it tells us to go 


Right. Quarter notes are counted and 
clapped “one(clap) - clap” and eighth notes 
are counted and clapped “one(clap) - 
and(clap).” 

So measures nine and thirteen are 


clapped and counted: “One(clap) - clap - 
two(clap - and(clap). 

Practice clapping and counting through 
the whole piece several times until you 
feel comfortable with the tune’s rhythmic 
pattern. (Remember to watch out for the 
repeats). 

Now were ready to play Parade of the 
Musicians. We know it is in D-major, the 
mode is Ionian, the tempo is “two-four” 
and we know how the rhythm goes. Let us 
take our instruments and slowly count the 
rhythm of the tune again. This time, how- 
ever, instead of clapping out load, let us 
strum: Outstrokes on beats “one” and 
“two” and instrokes on the “‘and’s’; where 
there are no “and’s” we pause. The first 
two measures become: outstroke - 
instroke - outstroke - instroke - outstroke - 
pause - outstroke - pause. We want our 
strummed rhythm to follow what we did 
when we counted and clapped. 

Practice the tune slowly at first, over 
and over, until you get it. If you have prob- 
lems with the rhythm, go back for a while 
to clapping and counting and then come 
back to playing. 

What have we learned? We've learned 
where to find the tuning for a piece; that 
the standard notation and the tablature 
together form a group called a system; that 
two “#” symbols and the first and last 
notes tell us the key; that the “time signa- 
ture” gives us the rhythm of a piece; that 
the lines in a tablature correspond to the 
strings on our dulcimer; that the zeros 
over the first and last notes in a section of 
music are a shorthand that tells us to strum 
across all the strings; and that repeat signs 
are heavy vertical lines with dots and tell 
us to either go back to the beginning of the 
piece or to the beginning of the section 
and play it again. We also learned how to 
count and clap in “two - four” time and 
applied counting and clapping to help us 
learn Parade of the Musicians. Finally we 
learned how to play the tune. 

I hope you enjoy this fine tune. We'll 
meet again in Summer. 


Parade of the Musicians 


lonian of D (D-A-A) 
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anon. 16th Century Processional 
Edited and Arr. for Appalachian Dulcimer 
by David T. Moore, 1994 


Count: 1 & 2 & 1 2 


2 & 1 2 
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Ron Ewing Dulcimers | _ 


DULCIMER 


224 East Maynard 
Columbus, Ohio 43202 
614-263-7246 


Lacewood & Cedar 
Tearell 


CAPOS 

Maple or Walnut, 8.75 
Ebony or Rosewood overlay 
w/pearl snowflake, $13.75 
Gold or black aluminum, $15.75 (Prices postpaid). Send SASE for brochure. 


Supplies for Dulcimer Makers 
From Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. You'll also find quality accessories and strings, and quick delivery. 

Items within the same category may be combined for quantity discounts. Example: 4 
walnut backs 2 cherry backs, use the 6-11 price for each. Orders for 50 or more pieces in 
the same category receive a 10% additional discount from the 12 and up price. 


DULCIMER BACKS DULCIMER TUNING PEGS 


Dimensions 7° x 32° x 1/8" for 1 pc MACHINE HEADS - individuals with screws, for horizontal mounting, 


Merv Rowley 


8 x 32° x 1/8" for 2 pc (two 4” pes) white plastic button 
tem # 15 6-11 12&up 3024 Setof4 $7.75 3026 49-144 $1,50 ea 
501 Cherry 1 pc 850 8.05 7.25 3025 5-48 $1.65 ea 3027 145 & up ..... $1.30 ea. 
502 Cherry 2 pe 8.50 8.05 7.25 


GROVER “PERMA-TENSION” ~ pegs with pearloid buttons (Set of 4) 
50S cs Walnit 4 pc 895 850 7.653939 (1 Set) $29.50 (2-4) $24.50 (5-11) $20.40 (12 & up) $17.00 
S08” Hea e 90 895 8507.65 3940 Rosewood button add $4.00/set 
505 Hond. Mahogany 1 pe 880 835 «7.50 
506 Hond. Mahogany 2 pc 880 835 7.50 FRICTION PEGS 
508 Birdseye Maple 2 pc 11.10 10.55 9.50 3050 Ebony $3.00 €a 3060 Rosewood ... $3.25 ea 


510 Curly Maple 2 pc 1110 1055 9.50 STEWART -MACDONALD FIVE-STAR DULCIMER PEGS 
511 E Indian Rosewood 2 pe 25.25 24.00 21.60 pearloid button (Set of 4) 


3065 (1 Set) $75.00 (2) $60.00 (8-5) $48.00 (6 & up) $42.75 
SOUNDBOARDS 


Dimensions 7 x 32°x 1/8" for 1 pe DULCIMER STRING ANCHOR PINS 
8 x 32°x 1/8" for 2 pc (two 4° pes) 


(coy lated) (use with ball end strings} 
Sitka Spruce and W.A. Cedar are vertical grain pot aal eg Lala? adr paaby eb Pkg. of 250... 9.40 
551 No. 1 Spruce 2 pc 940 890 8.004086 Pkg, of 50 250 4088 Pkg. of 500 15.00 


554 W.R. Cedar 2 pc 9.40 8.90 8.00 
555 Butternut 2 pc 8.95 8.50 7.65 


STRINGS Buk Packed (Combine Sizes for Best Discount) 


Plain Sizes 009-013 Wound Sizes 020 - .026 
DULCIMER SIDE SETS Plain Sizes Wound Sizes 
Dimensions 2° x 32° x 1/10" (2 pes) 


1-12 Striny 50 ea. 125¢a * . . 
ee Dheey = at ee 13-48 Strings 35a 1.15 ea Merv Rowley is a retired Metallurgical 
fainut 49-144 Strings 30 ea. 90 ea. < ! 
pap eo woes se ae aa 145-288 Strings 25 ea 70 ea Engineer, editor, author, eae and 
ivy de 289 & Up Strings 18 ea 50 ea . His lifelong avocations of wood- 
605 Curly Maple 555 530 47 a PERRY BALL OR LOOP END — educator. His ig ‘ood. 


606 —E Indian Rosewood 1145 1090 = 9.80 working and music, coupled with his dis- 


covery of the mountain dulcimer in 1977, 


FINGERBOARDS FRET WIRE 18% Nickel-silver, Pre-straightened, 2' lengths 


sae eye 4090 per foot 85 4 

Mal eg e Bk 50 805 725 9000 V4 1b. about 19+ 9.50 led to the establishment of Roselle Dul- 

ety . . + 
651 Walnut 89585078510 100 ar cimers, of which Merv is sole operator. 
633 Clear Map 755718 gas DULCIMER CASES His instruments are found from coast to 
654 Bdseye Mapli 1055 10.00 9.00 _ CHIPBOARD (Lozenge Shape) fits both hourglass and teardrop styles . * 
655 Curly Maple . 1055 1000 900 39°x4". 8° tapering to 5° width coast, but most especially in the 
656 —E. Indian Rosewood 21.75 20.70 «18.60 5017 (1) $33.95 (2) $27.15 ea. (3-5) $23.75 ea. (6 & up) $16.98 ea 


Chicagoland area and the general 


A . 
HARDSHELL 39° x 8 x Midwest. B 


NUT, BRIDGE & FRET SLOTS PRE-CUT FOR 27" 5020 90.00ea 


PATTERN (18 FRET SLOTS) S2.00/FINGERBOARD CARRYING BAG 42° x 8° Cordura fabric, padded, lined. Has shoulder 
strap, handle, book/accessory pocket Merv Rowle 
DELRIN PLASTIC NUT AND BRIDGE STOCK 5051 (1)$49.95 (2)$39.95ea. (3-5)$34.95¢a. (6 & up) $29.95ea ey 
700 To fitabove $1.25 per ft 665 Lakeview Court 
DULCIMER PICKS | Circie one: large triangle or long oval shape 1 60172 
POSITION MARKERS 5070 Pkg. of 5 1.00 5080 Pkg, of 144 14.40 Roselle, IL 


900 Abalone Dots (6 MM) 50 ea. 5075 Pkg. of 72 10.80 
991 — Mother of Pearl Dots (6 MM) 40 ea 5071 Herdim® “3 in 1” picks (3 gauges in 1 pick) 
(1-2) 75ea (3-5) 60ea. (6-11) 53ea. (12 &up) 45¢a 


708/529-0197. 


DULCIMER PEG HEADS 
Dimensions 1 1/2"x 3x 8" for 1 pc Circle 1 pcor2pc —-ZITHER TUNING PEGS  nicke! piatea 
1 1/2°x 3" xB" (two 3/4” pes) 11002 each 30 11020 Pkg. of 500 80.00 Angel Band 
750 Cherry 490 465 4.20 11000 Pkg. of 50 11.50 11030 Pkg. of 1000 130.00 . fi th Jy 1800's, “Angel 
751 Walnut 525 5.00 4.50 «11010 Pkg. of 250... 47.50 Dating from the early s, ig 
752 Hond. Mahogany 515 490 440 2s . . . a 
753 Birdseye Maple 660 625 565 HITCH PINS Nickel plated 135% 11/4" long Band” is a typical folk spiritual in th 
754 Curly Maple 660 625 5.65 13080 Pkg. of 50 5.00 13082 Pkg. of $00... 30.00 Anglo-Saxon tradition. Migrant pioneers 
755 — E. Indian Rosewood 1460 613.15 12.50 13081 Pkg. of 250 18.75 13083 Pkg. of 1000 50.00 


from the Tennessee Appalachians intro- 
duced the song to the Ozarks. In an era of 


758 African Mahogany 


DULCIMER TAIL BLOCKS Write for our complete supply list. , 
Dimensions 2°x 1 1/2°x 3° Dulcimer, Hammered Dulcimer and lay preachers and country doctors, this 
850 Cherry 225 210 1.90 


Bowed Psaltery! haunting, uplifting hymn was sung in cho- 


851 Walnut 230 220 © 1.95 : 5 

852 — Hond. Mahogany 230 215 195 SHIPPING - Most orders shipped via UPS. Please include your rus at the bedside of the dying as an 
853 Clear Maple 205 1.95 1.75 _ street address with order. Orders up to $100: Minimum ship- Fi 

854 Birdseye Maple 250 235 2.15 _ ping charge for woods and accessories ~ $5.00. Orders of $101 expression of bereavement and hope. 
855 Curly Maple 2.50 235 215 and up: Add 5% of the total order. We will bill for additional 


The D-G-D-D tuning for four equidis- 


856 E. indian Rosewood 445 420 380 shipping when orders contain large quantities of heavy items. 


tant strings provides a bass tone which 
adds an impressive sonority to the melody. 
With a three-string instrument, a chord- 
melody version can be played with a G-D- 
D or any other (1-5-5) tuning merely by 
omitting the top (bass) note from the tab- 
lature. 


Prices subject to change without notice. 
Please call for current prices. 


Polkcrait fnstruments 


+ 

Box 807, Winsted, CT 06098 (203) 379-9857 
VISA AND MASTERCARD ACCEPTED 
ee Se 
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nal Angel Band 


Tuning DGDD or any 1-4-8-8 Tuning Arrangement, Merv Rowley 
G c G Bm 


eve - ning sun— _ is __ sink - ing fast. My race is al - most 
strong—est trials now are past. My tri - umph is 


D 3 3 3 0 0 
G 2 —e 3 2 4 4 
D . 0 1 0 s——3 2 
mam 0 3—4-—-3—3 —3 5 5—4 


SqesSeisss: 


stand. Oh bear me a - way on your snow white 


round me 


0 0 3 3 3 | 
3 3 4 2 +3 2 | 
2 2 3 0 —4 1 i) 

4 4—3—4 5—4 os 3—3"—3 13 3—3 


Se Sea 


4 sa u —_—L a > ————h J 


wings to 


3 
2 
0 
0 —0 


my im - 
3 

2 

o—o 
3 


mor - tal home. 


Oh wings t0 my im - mor -tal home) 


3 0 3 0 0 0 
2 4 2 4 4 2 
0 3 33 2 0 
3—4 5 a 0-3 5 —4 3 
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by Dan Evans 


18 Abbey Mews, 
Dunstable, Beds, LU6 3PJ, England. 


Shen ate. Now : 
Twenty Years with the Dulcimer 


It all started when I was fifteen... suddenly wanted to play an instrument but as I'd 
had no musical training, I wanted something simple to start on. A school friend had 
made a mountain dulcimer from John Pearce's design and that inspired me to build one 
for myself. Two years later I became the proud owner of two home-made dulcimers. I fell 
in love with the instrument then and I still am now—twenty years later! 

To give you a brief description: they are both hourglass-shaped Appalachian dulcimers. 
The first is a simple design in mahogany, with a mansonia staff. It gives a lovely rich and 
sweet sound and it’s used in Ionian (AAD and Dorian (GAD) modes for simple pieces and 
song accompaniments. The second has a spruce deck, rosewood-covered mahogany back 
and sides, and a hollow rosewood staff with an ebony fingerboard. I use this instrument in 
Aeolian (FAD) mode for chamber pieces and its crisp, rich sound is well suited to this 
more classical style of playing. Both have three strings and a dichromatic scale. 

When I started playing, the only dulcimer music that I could find was Roger Nichol- 
son's, and I’m indebted to him for his work and helping to move the instrument on from 
its folk origins. I met Roger about that time and I suddenly realized that I'd developed a 
strong personal style when he didn’t recognize one of his own pieces the way I played it! 
That personal style is still very much with me, in both my dulcimer and guitar playing. 
My voice is soft and natural but it's my instrumentation that’s so individual — it’s almost 
idiosyncratic. I am often described as a “guitar stylist’? As well as being individualistic, 
my guitar playing owes much to the dulcimer. I use drones in open tunings, and there's a 
strong sense of the melody in my song accompaniments. 

When I first subscribed to the DPN, I was at university. Then followed fourteen years 
in industry but I eventually became fed up with the management stress and, in March of 
1992, I left that job to become a professional musician. I’ve not looked back! It’s a lovely 
profession where my work is appreciated and I’m meeting so many warm and interesting 
people. Although principally a guitarist, I’m using the dulcimer more and more at con- 
certs— it is universally well received. 

The piece that I’ve sent, “Columbine,” was chosen for its simplicity and charm but 
also because it's very English. The melody is a traditional tune called the Autumn Dance, 
and more experienced players may like to enhance it with grace notes on the runs and 
improvised instrumentation between the verses. 

It's good to see the DPN still going strong after all these years. If any players get over 
to the UK, do look me up—Td love to hear from you. I’m now looking forward to the 
next twenty years with the dulcimer! EJ 


Columbine He'll ask for a duke, a duke who wears green, Can the physician make sick men well, 
A man to the sun and the moon do not shine. Can the magician of fortune define? 
He'll ask for a duke. a duke who wears green. Refrain 


TL Oe Ce oe When Aubrey did live and there lived no poor, 


With lady Germander and sopps in wines The lord and the beggar on roots that did dine. 

Sweet briar and bonfire strawberry wine Refrain 

And Columbine. . A . 
Through a wind force of dreams there's a wolf in 

Within and without as round as a bull the skies 

With hither and thither as straight as a line. And life is a nymph who will never be thine. 

Refrain Refrain 
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Bill Troxler 


Most hammer dulcimer players have 
vivid memories of first hearing the instru- 
ment. For me, it was during a mid-seventies 
winter in a small tavern outside of Washing- 
ton, DC. The performer was Walt Michael. 

After that concert I bought every Walt 
Michael recording, and then every Bill 
Spence recording, and then every Sam 
Rizzetta recording, and I have never 
stopped listening for different styles and 
tunes. My stylistic preference remains the 
single-note elegance and expressive ener- 
gy of players like Walt Michael and Sam 
Herrman of Critton Hollow. For exploring 
the possibilities of the instrument, Randy 
Marchany and Wes Chappell of No Strings 
Attached are my favorites. 

Soon after that first concert, I located 
Howie Mitchell's book on dulcimer build- 
ing. I still have the dulcimer I made. 
Whenever I feel the urge to build, I spend 
a moment meditating over that ungainly, 
heavy, ugly, tone-starved box. It may be the 
only thing protecting me from the serious 
injury which accompanies a meeting of 
good intentions and incompetence with 
power tools. 

Initially I had a terrible time remem- 
bering tunes. My musical background is 
rhythm guitar, so my orientation is har- 
monic and rhythmic. Since the dulcimer 
usually serves as a melodic instrument, 
learning was a real struggle. I tried to 
remember tunes note-by-note and then by 
patterns, but nothing worked. Once I 
began to hear melody as a progression of 
chords joined by passing tones, the instru- 


ment became a great friend. For me, 
chords release the melody. 

While Allen Exner and I developed the 
material for our performing duo, Fulcrum 
bridge, we experimented with the dulcimer 
in contemporary music. Audiences 
responded enthusiastically to the hammer- 
ing of dulcimer songs like Music of the 
Night, Satisfied Mind, Jamaica Farewell, 
and Imagine. 

When we analyzed why modern tunes 
captured so much attention, it became clear 
that our fiddle tune performances were too 
predictable. Our quest for accuracy had sac- 
tificed excitement. So reaching a complete- 
ly unoriginal conclusion, we formulated 
The ET Theory of Musicality: music works 
its magic by creating and releasing tension. 
To make exciting and satisfying music, 
accuracy is necessary but not sufficient. 
How the notes are struck, their harmonic 
context, their rhythmic placement are keys 
to compelling performances. 

Rhythmic interest can be created by 
playing syncopated arpeggios on the dul- 
cimer just as if it were a bluegrass banjo. 
Swapping leads between a loud dulcimer 
and a soft, flat-picked guitar develops nice 
dynamic contrast. Enhancing traditional I- 
IV-V chord patterns by selective substitu- 
tion of more contemporary chords creates 
harmonic tension. 

We approach every tune with the inten- 
tion of making it exciting to hear. If we 
cannot find a way to develop and release 
tension in the music, we put the tune aside 
until we can. It's that important. It's that 
fundamental to our music. 

Recently, Allen and I performed a 
medley of calypso and rock-and-roll tunes 
at the Augusta Heritage Center Spring 
Dulcimer Week. Later I met Sam Rizzetta 


in the audience and felt an overwhelming 
need to apologize for playing non-dulcimer 
music, Sam said something remarkable. 

He said the dulcimer has always been a 
contemporary instrument. Fiddle tunes 
and O’Carolan compositions were popular 
hundreds of years ago. It is anachronistic to 
restrict the dulcimer to these melodies no 
matter how beautiful or enduring they are. 
We should continue to play the old tunes 
but remember that the traditional role of 
the hammer dulcimer is to play the popu- 
lar music of its time. 

Sam’s thoughtful words set me free to 
make sail on an unconditional voyage 
through music using the dulcimer as my 
ship. 

“I Guess I Never Will” is the log of one 
cruise. The melody is bare bones with lots 
of space for your own embellishments. 
Take it at a metronome setting of about 
100 and with a lap dulcimer player, gui- 
tarist, whistle player, or mandolinist for 
companions. I hope you enjoy the passage. 


Bill Troxler 
10200 Snowden Road 
Montpelier, MD 20708 


| Dulcimers | f ® | 
All hardwrand ceared tunera four etrincs Ono ~— 


piece, slotted soundboard design. Played same as if 
any mountain dulcimer. Complete with noter and A Ar S 
pick. ° ° ° 


SSS Jeannie Tomanica 
Cherry, $60 including UPS shipping. Add sales t 8250 Mt. Garfield 
erry, incl in shi ing. es tax . 
if shipped so NY address, Call oe rite for pricing Nunica, MI 49448 
and availability of other woods. 4, 


McCracken Woodworks Kes 
eee cee nae Mmerme® 
(607) 539-7350 
CATALOGUE AVAILABLE 
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Where Do I Sign? 

The Traditional, Original, and Funny: Guitar, Banjo, 
TjoMran ALL en es eS iecksd Mandolin, a rae Voices of 
TUM ‘DTt ige 


dulcimer, by David 
James, All-Ireland = 
Champion. 60 minutes Where Do I Sign? Bill Troxler 
‘ & 
Allen Exner 


of Irish reels, jigs, 
Proudly Present: 


unique airs; with 


fiddles, keyboard, 
bouzouki, bodhran. 
One wild Bulgarian 
tune with clarinet, 
kaval & drum. Cassette 


($11 ppd) and Compact Morning 
Disc ($16 ppd). * Jamaica 
Farewell 


* Satisfied Mind 
* Cold Frosty 


* Pretty Little 
Doo 


DAVID JAMES and KIM HOFFMANN: hammered 


* Greenland 
dulcimers, tin whistles, free reeds, fiddles, keyboards, Thale Fi 


@ 


Whale Fishery 
guitars, mandolins, bodhrans and songs. Booking * Cherokee 
performances, festivals and workshops. Shuffle 

"Among my happiest ‘discoveries’ of the year!” * and more! 
Ann Schmid, Dir., Seringalong : eel ‘ : 
"Conscious and faithful not only to the sound but the spirit" Fulcrum Bridge plays a refreshing spectrum of acoustic music, 
Arts Indiana displaying a creative command of traditional, contemporary and 
"Form the nucleus for the fun" sete meri per ~ en hear Bill Troxler and Allen Exner 
5 play their music, but be careful...these are musicians who reach out 
spl cemerneaat pom, IN) and make friends." - Walt Michael 
tom; lusic 
916 Emerson hema: South Bend, IN, 46615 Cassette: $10.00 / CD: $18.00. . Fulcrum Press Inc. 
Telephone (219) 288-4326 Please add $1.50 for postage & handling, | 10200 Snowden Rd. 
And send check or money order to: Laurel, MD 20708 


Polkerait {ustruments | 


Your Folk Instrument Source! 


Wood N’ Strings 


We carefully craft... 


12 Appalachian Dulcimer Models 
7 Folkroots Dulcimer Models 
including our Performance Model 


1801 Peyco Dr. S. 
Arlington, IX 7601 
817-472-6991 


4 Hammered Dulcimer Models 
including our 16ABC Model 


Call or write today for 
| your FREE dulcimer 
catalog of over 300 
items featuring 


4 Folk Harp Models 
by Russell Cook, 


Bea 


Heliotrope Bouquet 
Instrumental Mountain Dulcimer Music by Sue Carpenter 


- Featuring Sue's unique fingerpicking style - 
- Traditional, Contemporary, and Original Selcections - 


*...a sparkling new album...explores the diversity of dulcimer 
repertoire...pushes the envelope....". Albany Times Union 


*...her sure-fingered playing...brings out the expressive 
vocabulary of [her] dulcimer....Her unique style and sense of 
humor really shine..." Metroland 


* Cassette $10 + $1.50 S&H + CD $15 + $2.00 S&H + 


Patterns and Patchwork, 


A Variety of Plucked & Bowed 
Psalteries & Chord Harps 


We also offer a large selection of 
recordings, books, accessories, 
whistles, bodhrans, flutes... 


- Fasyv sten-bv-sten lessons in fingerpickina - 


* Book $20 + $2.75 S&H + 


CHa 


Mountain Dulcimer Straps 


* Quick release buckle + 
+ black, red, rainbow, green, blue, purple « 
* $12.00 (Ppd.) + 


hen John S. Tignor was growing up, 
he often served as the “gofer” or 

chief errand boy for his father, 

Eastern Kentucky dulcimer maker 
John D. Tignor. The younger Tignor says 
he was likely to get “the two worst 
jobs” — working on the fine woods of 
Appalachian mountain dulcimers with 
sandpaper and steel wool. At other times 
he held dulcimer sides and fronts together 
while his father clamped them. There were 
never any formal lessons in dulcimer mak- 
ing, but he had ample opportunity to 
observe his father at work. 

“T learned enough that in my first 
attempt I was able to figure out how he did 
it and follow on my own,” he says. 

The younger Tignor may live in Illinois 
now, but he is carrying on an Eastern Ken- 
tucky tradition that traces back through his 
father to Jethro Amburgey and J. Edward 
Thomas, the earliest known maker of 
Cumberland Mountain dulcimers. 

“Uncle Ed” Thomas, born in Letcher 
County, Kentucky, in 1850, spent most of 
his life in neighboring Knott County, 
where he died in 1933. He is believed to 
have made his first three-string, hourglass- 
shaped dulcimer in 1871. Knott County 
native Jethro Amburgey began building 
dulcimers around 1920 from a pattern 
Thomas gave him. He became the Shop 
teacher at Hindman Settlement School 
around 1931, and during the next thirty 
years he taught many of his mountain stu- 
dents to make dulcimers from that same 
simple pattern. 

John D. Tignor learned about dulcimers 
as a student at the settlement school from 
1928 to 1940. He made his first dulcimers 
from the Thomas-Amburgey pattern in the 
early 1950's. These Cumberland Mountain 
dulcimers were very thin, with a narrow 


ed) One Ce | 


"...the most complete instructional manual on right hand technique...a 
standard tutor for [mountain] dulcimer players...a boon for us teachers." 


Carrie Crompton Dulcimers Players News 


+ Adjustable « Fits all laps & dulcimers + 


Make check payable to: 


& Sue Carpenter 


P.O. Box 570-D 
Nassau, NY 12123 
NY residents add sales tax on total including shipping 
Canada add $3 + Overseas add $6 


John . Tignor 


Carrying ona 
Kentucky Tradition 


by Ruby Layson * Frankfort, Kentucky 


tucky, he became a vocational agriculture 
teacher and then joined the U.S. Soil Con- 
servation Service, from which he retired in 
1980. A native of Hindman, he spent the 
later years of his life in the state capital of 
Frankfort, where he died in 1982. 

The younger Tignor, who is 36, has 
crafted Cumberland Mountain dulcimers 
by request, but prefers to produce his own 
styles in hourglass, teardrop, or elliptical 
shapes, with four strings rather than the 
three strings of the Cumberland style. He 
has modified his father’s patterns to 
improve the sound and beauty of his dul- 
cimers and to make them more playable. 
As a musician himself —he previously 
taught band in Kentucky and Texas —he is 
able to obtain exact tonal quality through 
his painstaking fret placement. 

John S. Tignor employs many of his 
father’s old tools to craft his dulcimers in 
his workshop i in Quincy, Illinois. He is still 
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LOOK for Uur insduments 
At Your Favorite Music Shop 
or write for our catalog 
($1.00 refundable) 

P.O. Box 807-D 
Winsted, CT 06098 
203-379-9857 


Visit Our Retall Shop 
Rt 7 © Kent, CT 
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rather than off-center, as was the case with 
many earlier instruments. He also uses the 
heart-shaped soundholes of the traditional 
Cumberland dulcimers on many of his 
instruments instead of the clover or trefoil 
pattern favored by his father. His peg box 
is rounded at the bottom rather than 
squared off, and he uses slightly smaller 
wooden pegs that are a better fit in the 
round holes — hence holding their tuning 
better— because they are made on a lathe 
rather than hard-carved. 

“I’m not going to tell you that mine are 
perfect either, but they’re a lot closer, and I 
feel better about it,” he says. 

John moved to Texas to teach band in 
the Plano schools in 1981 and later taught 
in the Mesquite Independent Schools. In 
1983 his mother gave him his late father’s 
dulcimer-building tools and materials, and 
he began building dulcimers around 1984. 
He used his father’s patterns because, he 
says, “one of the first things I wanted to do 
was to see if I could build a dulcimer like 
Dad did.” He was dissatisfied with his early 
efforts — which he gave away — but has 
since produced more than one hundred 
more and is at work on additional dul- 
cimers to meet the growing demand. 

A 1974 graduate of Franklin County 
(Kentucky) High School, Tignor received 
his Music Education degree from the Uni- 
versity of Kentucky in 1978 and taught in 
Pendleton County, Kentucky, for two years 
before returning to UK for graduate work. 
He received his master’s degree in Educa- 
tional Administration from East Texas 
State University in 1990. He taught in 
Mesquite Independent for eight years and 
received the district's highest award, the 
Apple Corps Teacher Award, in 1992. He 
moved to Quincy, Illinois in the summer of 
1993 to become principal of an intermedi- 
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and staple-type frets only under the first 
string, making it impossible to chord on 
them. Tignor later experimented with 
many different sizes and types of dul- 
cimers, abandoning the Cumberland style 
to produce instruments with greater vol- 
ume, more strings, varied shapes, and frets 
all the way across the fingerboard. 
Dulcimer-making was an avocation for 
John D. Tignor. After graduating from 
Berea College in 1949 and doing addition- 
al graduate work at the University of Ken- 


Cardboard 
Dulcimers 


We make sturdy, inexpensive instru- 
ments, ideal for beginning players, 
schools and camping trips. Our kits are 
designed for novice builders. All parts 
are pre-cut. Assembly takes two hours, 
requires no sharp or unusual tools. 


We use solid wood fretboards, geared 
tuners, soundboxes of die-cut, 200 lb. 
strength corrugated cardboard. No ply- 
wood. Extra strings, rainbag and playing 
manual included. Perfect present for 
youngsters or musical friends. Prices: $24 
- $44, group discounts available. 


Hearing is believing, so we offer DPN 
readers a 30-day free trial. We'll even pay 
the return shipping if you aren't satisfied. 
Write for a free catalog: DPN Free Trial 
Offer, Backyard Music, P.O. Box 9047, 
New Haven, CT 06532 or call 203/469- 
5756 from 7 a.m. - 11p.m. 


David Cross 


| ee ag Se Van eee te ee ee wee 
elder Tignor had bought from small mills 
in the Kentucky mountains; some of the 
walnut came from the family’s “home- 
place” in Pushback Holler near Hindman. 
He also has some Philippine and Hon- 
duran mahogany left from materials origi- 
nally ordered by his father. 

John has gradually modified his father’s 
patterns. He made one change that he con- 
siders a substantial improvement: both 
sides of his hourglass dulcimers are per- 
fectly matched, viewed from the front, 


You can have 
your dulcimer tunes 
and tablature 
professionally typeset 


[Lyrics and Funes 


Tired of handwriting your dulcimer music? 
Would you rather play and sing? 


We provide fast and convenient service 
using the computer software Finale”. 


« Turn hand-written notes into sheet music. 


* Transpose keys automatically. 


* Add lyrics and tablature. 


* Assign cords, 
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Fax or write for details. 
Computer Lyrics and Tunes 


8885 Trini’ 

Baton Rouge, Louis 
tel (504) 926-8 
FAX (504) 756-46 


John S. Tignor’s instruments are avail- 
able by mail order. For information, con- 
tact him at Tignor Dulcimers, 5006 
Sunview Drive, Quincy, Illinois 62301. 
217/228-0715. 


Ruby Layson is one of the organizers of 
the Frankfort Dulcimer Club and plays with 
their six-member performing group. Recently 
retired from the Kentucky Department of 
Education, she continues to write and edit the 
Community Educator newsletter for them. 
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MSpadden Musical Instruments 


Highway 9 North 
(501) 269-4313 
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by Ralph Lee Smith 


Is This How The Dulcimer Began? 
A Scheitholt Mounted on a Soundbox 


“Ralph,” the caller said breathlessly, 
“This is Josie Wiseman. I’ve found it!” 

“Hi, Josie,” I replied. “What did you 
find?” 

“A scheitholt mounted on top of a 
soundbox!” 

I was nearly speechless. I finally said, 
“Where is it?” 

“Its here!” she cried. “ I bought it at an 
auction. It's mine!” 

I don’t remember just what I said next, 
and it’s not important. What is important is 
that, for years, historians had speculated that 
the dulcimer might have been born when 
somebody placed a soundbox beneath a 
Germanic instrument called the scheitholt. 
The problem with the theory was that this 
mythical beast was somewhat like a uni- 
corn— that is, no one had ever really seen 
one. Now here was Josie Wiseman of Pewee 
Valley, Kentucky, telling me that she had 
one sitting right in front of her! 

In the early 20th century, dulcimers 
began to find their way outside of 
Appalachia, most particularly through the 
activities of James Edward “Uncle Ed” 
Thomas of Knott County, Kentucky, which 
are described in my column in the Fall 
1993 issue of DPN. People outside 
Appalachia who saw dulcimers marveled 
at them, and wondered how they had origi- 
nated. No one knew. 

In time, part of the mystery was solved. 


nS 
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Scheitholts and dulcimers are both diaton- 
ically fretted zithers Each of the three words 
is important. 
© The instruments are zithers because, in 
formal musical terminology, a zither is any 
instrument in which the strings extend 
over the body without a neck. 
® Not all zithers are fretted, but schei- 
tholts and zithers are both fretted instru- 
ments. In addition, as is characteristic of 
many types of fretted zithers, most schei- 
tholts and most traditional dulcimers have 
at least one string that does not pass over 
the frets and is not intended to be fretted. 
® Scheitholts and dulcimers are both dia- 
tonic. This means that their fret patterns 
consist of a series of whole tones inter- 
spersed at certain intervals with half tones, 
arranged in such a fashion that the instru- 
ments play scales. With most scheitholts 
and most dulcimers, the first tone of the 
Ionian (“major”) scale is at the third fret. 
This combination of features shows 
clearly that scheitholts and dulcimers are 
related, and overrides the physical differ- 
ences between most scheitholts and most 
dulcimers that could easily throw one off 
the track. 


The Difference 

Let's look at the physical differences. 
The scheitholt arrived on the early 
Appalachian frontier as a straight-sided 
instrument, usually with vertical iron 
tuning pins, and with its set of frets 
applied directly to the edge of the body 
that faces the player. A typical specimen is 
shown in the accompanying photo. 

The instrument emerged from the 
mountains with angular or curved sides, 
with horizontal tuning pins made of wood, 


Mountain Dulcimer Tales & Traditions 


such instruments, which may reflect steps 
in a stylistic transition. A selection is illus- 
trated in Chapter 4 of my book, The Story 
of the Dulcimer, entitled, “Searching for 
the Beginnings.” 


A Speculation Becomes Reality 

Looking at scheitholt after scheitholt in 
the monumental field work that resulted in 
his book, A_Catalogue of Pre-Revival 
Appalachian Dulcimers, published in 1986, 
Allen Smith formulated a question. Sup- 
pose you took a long, narrow scheitholt 
and placed a soundbox beneath it. The 
scheitholt would lose its independent iden- 
tity, and would become the head and fret- 
board of the larger instrument that was 
thereby created. Wouldn't this new instru- 
ment be a dulcimer? 

Josie Wiseman had been a student in 
my dulcimer history class at the Appalachi- 
an State University Dulcimer Workshop, 
and she knew of Allen Smith’s and my 
speculations about the “scheitholt mounted 
on a soundbox.” On a summer day in 1986, 
she went to a local auction, and lo and 
behold, there was one staring her in the 
face! She resolutely outbid another aspir- 
ing owner who hung in there longer than 
Josie would have liked. I could have told 
the other bidder that he was wasting his 
time. Josie’s unique find is illustrated here, 
for you to see and ponder. 


A Remarkable Photograph 

A totally unexpected additional chapter 
was added to this tale in 1992, when I visit- 
ed Ken Kurtz, a college classmate who 
lives in Lexington, Kentucky, in connec- 
tion with my search for information on 
“Uncle Ed” Thomas. At the Lexington 


In The Dulcimer Book published in 1962, 
Jean Ritchie stated her belief that the dul- 
cimer is related to a Germanic instrument 
called the scheitholt. Research by persons 
including Allen Smith, Roddy Moore, and 
me, showed that the scheitholt was known 
in the regions of German settlement in 
Pennsylvania, and that specimens had 
found their way to, or had been made in, 


Appalachia. 


Scheitholts and Dulcimers 

Examination of the two types of instru- 
ments shows beyond serious doubt that 
they belong to the same musical family. 


and with its frets placed on a raised and 
centered fretboard —that is, it emerged as 
a dulcimer. What happened, and when, 
and where? On these questions, historians 
thus far cannot help us. 

Old instruments exist that have features 
of both scheitholts and dulcimers. For 
example, certain instruments combine the 
vertical tuning pins of a scheitholt, and 
types of heads and /or tailpieces that are 
seen on many scheitholts, with the raised 
and centered fretboard of a dulcimer. An 
impressive specimen from Western North 
Carolina is shown in the accompanying 
photo. Attention has naturally focused on 


Public Library, where we went to see what 
we could find, Ken showed me an old pho- 
tograph of a dulcimer player that appears 
on page 243 of a book entitled, Our Ken- 
tucky: A Study of the Bluegrass State, edited 
by James C. Klotter. The caption read, “ 
The dulcimer is a mainstay of folk music.” 

I photocopied the photo without look- 
ing at it carefully, but when I examined it 
later I nearly fell over backwards. The dul- 
cimer on the player's lap appears to be a 
virtual duplicate of the one found by Josie, 
or may even be the identical instrument! 

A credit line that accompanies the 
photo in the book states that it was provid- 
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Above: Top and three-quarter views of “scheitholt-on-a-soundbox” pur- 
chased at an auction by Josie Wiseman of Pewee Valley, Kentucky, in 1986. 


Photos by Gary Putnam. 


Below: This photo, taken in Frankfort, Kentucky in 1929, shows a man named 
E M Waits, holding a dulcimer that strongly resembles the instrument pur- 
chased at auction by Josie Wiseman. Is it the same instrument? Courtesy 


Kentucky Historical Society. 


ed by the Kentucky Historical Society. I 
called the Society. They checked their 
records and found that the man in the pic- 


w= 
Scheithold, nineteenth century, from western Maryland. Specimens of this 


ture was taken in Frankfort, Kentucky in 
1929 and that it is one of a number of pho- 
tos taken by a now-defunct photo studio 
that found their way into the Society's col- 
lection. As of this writing, that is all that 
anyone knows. 


Allen Smith’s Latest Thinking 

Meanwhile, Allen Smith continues to 
reflect. A summary of his most recent 
thinking appears in a 1993 publication 
called Blue Ridge Folk Instruments and 
Their Makers. This was issued in connec- 
tion with an exhibition of dulcimers and 
other instruments that was recently mount- 
ed by the Blue Ridge Institute in Ferrum, 
Virginia. I strongly recommend that you 


type, with relatively simple design and with two round soundholes, have been 
found in Appalachia from western Maryland to Georgia. Author's collection. 


Dulcimer from the North Carolina piedmont, with head and tailpiece resem- 
bling those of many scheitholts. The instrument originally had four vertical 
tuning pins, scheitholt-style. Photo by Alan Green. 


essay and to enjoy the other pictures and 
text that the book contains. It costs $10 
plus $3 postage, and can be ordered from 
the Blue Ridge Institute, Ferrum College, 
Ferrum, Virginia 24088. 

In essence, Allen states that he is now 
less inclined to assume that the dulcimer 
evolved through a number of transitional 
steps that can be seen in various old 
instruments. The dulcimer as we know it 
could have been created directly, in a sin- 
gle step, without any transition. There is 
no question that this could be so. 

If you like mysteries, you will love this 
one! Read Allen Smith’s book, read mine, 
get the Blue Ridge Institute Catalog, look 
at Josie Wiseman’s instrument, and form 


ture was named F. M. Waits, that the pic- 
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Hammering Patterns: 
Left and Right Leads 


by Bob Clark and Beve Yeskolski 
Virginia Beach, Virginia 


I remember helping to conduct a ham- 
mered dulcimer workshop years ago with 
David Paton and Ed Trickett at the Old 
Dominion Folk Festival in Norfolk, Virginia. 
The three of us had played tunes and 
demonstrated techniques and proceeded to 
answer questions from the audience. One 
person asked, “Is it difficult to play the dul- 
cimer if youre left-handed?” Ed and I 
joined in by saying that we were left-handed 
as well. We were as astonished at the coinci- 
dence of a totally left-handed workshop. 

Through thirteen years of teaching 
hammered dulcimer, I have encountered a 
few students who had concerns about 
adapting hammering patterns written for 


right-handed players to patterns that could 
be utilized by left-handed players. I had 
never paid too much attention to this prob- 
lem, for, even though I am a lefty (I throw 
left-handed, kick left-footed, etc.), I write 
with my right hand, resulting in mostly 
right-dominant arrangements of songs. I 
say “mostly” because I tend to use 
whichever hand creates the best pattern, 
and sometimes that is the left hand. 

About six years ago, a student named 
Beverly Yeskolski came in for lessons and, 
you guessed it, she was left-handed. She 
had an excellent ear for tunes and rhythms 
and picked up the techniques quickly. 
More and more, I noticed how her patterns 
were sometimes the same, sometimes 
slightly different, and other times greatly 
different from mine. We examined these 


‘a . D+6G 12 com 
CF IN al 
BE 10 ¥ fa 
@ aD 28 
ote s &7e 
@ Fe--B 7 3 a 
® ETA 6 = 
® 0+6 5 : a 
@ C#-- Fe 4 8h] 
® ote 3 = 
@ a+D 2 . 3 
@ c#— cH 1 
Tuning Aide for 12/11 Hammered Dulcimer 
DG 15 A 
ctr 14 cia 
® B E 2 Bb 13 
@ ard x ae] 
@ +c 1 ig 
@ FRB 10 4 ia 
@® E+A 3 ois 
DO+G 8 c-+h] 
@ C#-- Fe 7 Bf] 
® BE 6 a+] 
® a-+D 5 6h 
@ G#--c# 4 Peay 
® F#--B 3 E+ 
@ EA 2 Lia 
@® pv#— GH = 


“| think you'll 
love it! Highly 
recommended.” 
-Bill Spence, 
Andy’s Front Hall 


To Order*: Cassettes $10 
* (or for bookings) 4 
Please add $1.50 postage 
and handling. Make checks 
payable to: Steve Schneider 


Steve Schneider plays original and on 

traditional acoustic music from Mail to: - 

home and abroad, featuring Salient MusicWorks 
Hammered Dulcimer with flute, PO Box 34 


fiddles, guitar, cello, piano & more. 


Congers, NY 10920 


“One of the best 
hammered 
dulcimer albums 
to come along 
in a long time.” 
—Mitzie Collins, 
Sampler Records 


CDs $15 


pennywhistle and more! 
journey that shouldn't be missed! 


A SOLCOWING WIND 


traditional music from Celtic shores 


[Glenn Morgan's hot hammering in lush arrangements 
| with fiddle, cello, oboe, guitar, recorder, melodeon, 


A compelling musical 


allfornic residents add 7. 


Free Catalog 


Fishbite Recordings e PO Box 280632, Dept. DPN 
San Francisco, CA 94128-0632 « (415) 994-1622 


34 = Dulcimer Players News 


differences and the pros and cons of each 
and it added a new twist to teaching for 
me. Sometimes my patterns appeared 
more logical to her and sometimes her pat- 
terns made more sense than what I had 
played for years. As a result, we both bene- 
fited from the exchange of information. 
The point of all this is that Beve and I 
felt that there may be some readers of 
DPN who are lefties and have to struggle 
through right-handed patterns, or there 
may be some teachers out there faced with 
the dilemma of “what to do” with left- 
handed students. Therefore, we have 
arranged “Boys of Bluehill” in both a 
right- and a left-handed pattern. There are 
many similarities and some differences 
between the two. My arrangement (right- 
handed) is a basic one; Beve’s arrangement 
alters a few notes and uses more triplets. 
The similarities are such that we can very 
easily play the tune together and match 
notes; the differences are such that they 
add spice by providing slightly different 
rhythms in some places or harmony notes 
in others. The major difference, however, 


and the emphasis of this article, is the flexi- 
bility of the hammered dulcimer to provide 
identical notes in alternate positions and 
the flexibility of the player to find and uti- 
lize those alternate notes to create the best 
possible pattern. 

First, I would like to explain the tabla- 
ture system that accompanies the sheet 
music. It is a very simple, straight-forward 
one that numbers the strings (or courses) 
in ascending numerical order beginning 
with the number “1” at the bottom of the 
instrument. The right side of the treble 
bridge is labeled with a plain number; the 
left side is labeled with a number within a 
circle; the bass bridge is labeled with a 
number within a square. I have included 
all of the notes that would be found on a 
15/14 instrument because I find more and 
more players using this type of dulcimer. If 
you use a 12/11, some arithmetic will be 
needed to convert the tablature numbers. 
This system is NOT for chromatic instru- 
ments and is NOT a tuning chart— please 
consult the builder of your instrument for 
the proper tuning of your dulcimer. 


Each bridge has its own line in the tabla- 
ture and the circles and squares help to dif- 
ferentiate one line from another at a glance. 
The tablature located directly below the 
musical staff consists of three clearly labeled 
lines followed by circled numbers on the top 
line, plain numbers on the middle line, and 
numbers with squares (if any) on the bottom 
line. Below this are the right-hand and left- 
hand directions. Chords are shown with two 
numbers in line with each other, as in the 
case of the first and second endings of both 
parts. This system is based on one that 
Phillip Mason used over fifteen years ago. I 
altered it slightly (my bass notes have 
squares and his are underlined) and have 
used it with great success over the years. 
Students seem to appreciate the logic of it 
and quickly grasp the concept of counting in 
succession. This is not the perfect tablature 
system, just an alternate system. 

As I mentioned earlier, I switch the lead 
hand whenever I need to make the pattern 
more comfortable to my playing style. 
“The Boys of Bluehill” is a good example 
of that. I begin with the right hand lead 
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and switch to the left at the quarter note in 
the second bar; I revert back to the right 
hand lead at the next quarter note (the 
fourth bar) and switch again at the quarter 
note in the sixth bar. 

The first bar of the “B” section is right- 
handed for two reasons: one is the “D” 
note in the first group of notes is easier to 
hit by crossing the bridge than it is by hit- 
ting all of the notes on the left side of the 
treble bridge (the motion is more fluid and 
the accuracy is better); the other reason is 
that beginning with the right hand here 


sets up patterns that are easier to play later. 


The right hand pattern continues into the 
second bar and switches to left hand at the 
quarter note, setting up a familiar pattern 
established in the “A” section of the tune. 
As was true in the first half, I switch at the 
quarter notes in the fourth and sixth bars 
of the “B” section. 

This is how I play “Boys of Bluehill.” I 
am not saying this is the best arrangement 
for everyone, but it is a guide for those 
who may have some difficulty with a tune 
like this. Beve Yeskolski will now explain 


| RAS 


how she plays the same tune using left- 
dominant patterns. 

For a left-handed arrangement of “Boys 
of Bluehill,” I worked the beginning of the 
tune to put the drone in the right hand 
instead of the left. I do the same thing with 
“Harvest Home” and many other tunes that 
use a drone —I just automatically arrange 
the tune so that my left hand does most of 
the work. In “Boys of Bluehill,” this means 
that the drone note will be on the right 
hand side of the treble bridge and the rest 
of the melody moves back and forth. 

In the “B” part of the tune, the only dif- 
ference is that I begin with my left hand 
instead of my right (this is also something 
I do automatically —I tend to start with 
my left hand unless it is very awkward). 
This will change the crossover point — 
where you move from the left to the right 
side of the bridge — but otherwise, the “B” 
part is almost the same. 

I have found that being left-handed can 
work to your advantage in playing the dul- 
cimer. I like to use moving bass lines, sin- 
gle and double drones (you can hear a 


“Rich, lush arrangements...every piece 
is a standout...all in all, some of the 
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two-note drone in John McCutcheon’s 
arrangement of “Sculley’s Reel”), and 
plucked chords under the melody —all of 
these techniques require you to play the 
melody with your left hand, which gives us 
lefties an advantage. | 


Bob Clark lives in Virginia Beach, VA., and 
has been playing the hammered dulcimer for 
17 years and teaching for 13 years. Beve 
Yeskolski lives in Norfolk, VA., and started 
hammered dulcimer about 6 years ago (as a 
student of Bob's) and has been teaching for 
4 years. She currently makes music her half- 
time job, working with Young Audiences, per- 
forming at festivals, and performing with her 
band Celtica. Bob and Beve both play at wed- 
dings, parties, etc., and they combined their 
talents to produce a collection of Christmas 
music entitled Some Children See Him, on 
Waterbound Records. 


Bob Clark 

708 Prince Charles Lane 

Virginia Beach, VA 23452 

804/463-0608 music follows on next page 
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dulcimer whiz, Maggie Sansone, Ensemble Galilei (two U.S. National Scottish harp and fiddle 
champions & an early music ensemble with recorders & viola da gamba). 

Mist & Stone Winner of a NAIRD INDIE AWARD, for Best Celtic Album with Maggie Sansone 
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Celtic Lace Traditional music of Ireland and Scotland with Karen Ashbrook, author of Playing 
the Hammered Dulcimer in the Irish Tradition, on hammered dulcimer with Celtic Harp. 
Hammered Dulcimer Tune Book 18 note-for-note transcriptions of Maggie's arrange- 
ments right off her popular album: Hammer Dulcimer & Guitar, in tablature & music notation. 
Mist & Stone Tune Book 14 arrangements of unusual Celtic tunes from our top selling 
album, Mist & Stone. 
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Shipping - $10.00 
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The Boys of Bluehill 


LEFT TREBLE 
RIGHT TREBLE 


Arrangement and Tablature © Copyright 1993, Beverly Yeskolski 
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The Boys of Bluehill 


Right-Handed Arrangement and Tablature © Copyright 1993, Bob Clark 
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Schuncdt 


"1993 National Hammered Dulcimer Champion" 
Presents. .. 


CONCERT MODEL 


Keith Young’s newly designed fretted dulcimer is the ultimate 
for the concert performer or those who demand the very best 
in creative design, enhanced sound, playing ease and 
craftsmanship. 


An Instrumental 
Recording 


* unique shape 
and soundholes featuring 
Hammered Dulcimer 
* deep soundbox for 
stronger bass response 


and loudness accompanied by 


Guitar, Bass, Fiddle, 
Banjo, Autoharp and 
Celtic Harp 


* gold planetary tuners 
with rosewood buttons 


* wide rosewood inlaid 


fretboard Reel de Montreal", "Drowsy Maggie", 


"Blind Mary", "Clarinet Polka", 
"The Water is Wide", "Pig Ankle Rag", 


« transducer bridge 
and more... 


for incredibly natural 
acoustic amplification 


Toorder "Dulcimer Journeys", mail $11.50 (ship- 
ping and handling included) to: 
Judy Schmidt 
P.O. Box 188, Canton, MO 63435 


WRITE FOR FREE BROCHURE 
Appalachian Dulcimers by Keith Young 
3815 Kendale Road, Annandale, VA 22003 
Telephone: (703) 941-1071 


THE ULTIMATE™ HAMMERED ee a Blue Licn - L.R. Baggs 


Dulcimer Pickup 


* The finest amplification 
system available for the 
dulcimer 

+ Warm, acoustic sound 

+ Unobtrusive installation 

« Adantable to most 


¢ Fully HEIGHT ADJUSTABLE 


¢ Fully PLAY ANGLE ADJUSTABLE 


¢« ADJUSTABLE, PADDED INSTRUMENT 
HOLDER will fit most 3 Octave 
and larger Dulcimers * 


mountain 
dulcimers 


¢ Optional stand mounted music holder 


¢ Compact “footprint” 


¢ Sturdy, steady, steel construction 


-SPECIAL INTRODUCTORY PRICE 
STAND $199.00 


MUSIC HOLDER $35.00 
add $12.00 shipping in Continental U.S. 


ORDER TOLL FREE 1-800-433-3655 From: 


FOLKCRAFT INSTRUMENTS, P.O. BOX 807, WINSTED, CT 06098 


*Verticle height adjustment range: 18 - 26 ins. Available soon: 13 - 23 inch adjustable 
MONEY BACK GUARANTEE: If, after examination, you're not totally satisfied. Blue Lion Musical Instruments 
4665 Parkhill Road 
Santa Margarita, CA 93453 
(805) 438-5569 
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The 
Sally a eee 
Gardens ys 0p ete 


Arranged by Bernie Stolls 
Jericho, NY 


“The Sally Gardens” is a song 
with words by William Butler 
Yeats. The tune is quite old. 
According to Charlie Mooney of 


the Long Island Traditional Music 
Association, sally rods are used 
for wick work, and a sally garden 


is a willow grove. 


Version One of the tune gives 
the bare melody, free of ornamen- 


tation. The arrangement of Ver- 


sion Two was inspired by 
listening to a folk harp rendition. 
It is set for the standard 12/11 


hammered dulcimer, but anyone 


with an extended range instru- 


ment should fee free to add some 
bass notes to the arpeggios. 


Bernie Stolls is a banjo and 


hammered dulcimer player from 
Long Island, New York. 


+ good advice/info about buying 
hammer or mountain dulcimers? Many 
fine makers-including Dusty Strings, 
MasterWorks, McSpadden, Folkcraft. 


+ a new T-shirt - hammer & mountain 
dulcimer design - any color? $12.50 


+ a custom-made wall frame to keep 
your mountain dulcimer available for 
Playing - and admiring? $39 


4 or a floor stand - adjustable to 
display/play sitting & standing? $65 
+ great video or audio lessons? $39u 


} to trade songs with and offer hos- 
Pitality to a wandering performer/ 
teacher (me!) passing thru? 


+ to drop me a note to find out 
more? (SASE appreciated.) 


Sy Wed luge © 


6519 Lenczyk Drive 


Jacksonville, FL 32211 904-743-1876 


Upcreek Productions 


PRODUCTS THAT WORK 


as) ses-g112 BY BUCK (Mace in Cur Workshop) 


ADJUSTABLE HAMMERED 
DULCIMER STAND 


© A CLASSIC © 
<) WHITE OAK 
FURNITURE 


PRODUCT 


© ADJUSTS 
fo ALL PEOPLE 
| aad DULCIMERS 


INFORMATION ON REQUEST 


easy final preparation 
and assembly reguired 


IRISH BODHRAN 
© DESIGNED for the MUSICIAN © 
° FUN and EASY to PLAY « 
includes beater and book 
18” DIA-GOATSKIN HEAD 
SOLID WHITE OAK-STEAM BENT BODY 
MANY UNUSUAL FEATURES 


(@ROCHURES ON REQUEST 
VISA & MASTERCARD 
BUCK MUSICAL INSTRUMENT PROD. 
40 SAND RD. NEW BRITAIN, PA 1890! 
Setisfction Since 1906 


Featuring traditional music and instructional material for the 
Hammered Dulcimer! 


New Releases From Kendra Ward & Bob Bence 


We Wish You a Merry Christmas The Hammered Dulcimer Christmas Samplee 


HAMMERED DULGIMER SPECIAL 


14 American favorites, stl 
including, Golden Slippers, - 


be a The first book of 


| Christmas music just 


; "An instant classic!" The 
Sa, latest from Kendra Ward. 


forthe hammered 
dulcimer! Includes 30 
songs, in standard 
notation and TAB! 
Also includes lyrics 
and chords! Suitable 
for novice to advanced 


& Bob Bence. Featuring 
15 traditional Carols and 
Holiday Favorites! 
Includes Jingle Bells, What 
Child is This?, The First 
No#l, Silent Night, and 
more! Cassette: $10. 


Turkey in the Straw, 
Amazing Grace, Red Wing, 
Arkansas Traveller, 
Wildwood Flower, and 
Kendra's signature tune, 
Orange Blossom Special. 
Cassette Only. $10. 


players. Book: $12. CD: $15. 
All-Time Favorites! 
The Hammered Dulcimer Down Yonder— Kendra & | EO That Old-Time That Old-Time Religion 
Handbook — Recognized Bob's best-selling album! | Vy Religion — The first 
as "the best book for A spirited recording of book of religious 


music arranged for 
hammered dulcimer! 
Includes 30 songs, in 
standard notation and 


favorite American tunes 
including, Under the 
Double Eagle, Foggy Min. 


beginning players!" A 
complete instruction 
method including 40 
tunes and exercises in 
standard notation and 
TAB! Book: $16. Book & 
Cassette: $21. 


Breakdown, Wings of a KENDRA W A 


Dove, and more! BOB BENCE_ J TAB! Suitable for 
Cassette: $10. CD: $15. novice to advanced 
players. Book: $12. 


Order From: Upcreek Productions * 31032 St. Rt. 325 * Langsville, OH 45741 
(Please include $2.00 postage with each order. Ohio residents must also add 6% sales tax.) 


HANDCRAFTED, SOLID WOOD 
MOUNTAIN DULCIMERS 


~ CLOUD NINE ~ 


BOOKS and TAPES 


WALNUT - CHERRY - CEDAR 
SITKA SPRUCE 
SATISFACTION OR MONEY BACK 
FREE BROCHURE - PICTURES 
SEND S.A.S.E. 


JOESANGUINETTE 301 Cliff Drive 
Branson, Missouri 65616 - (417) 334-5388 


HAMMERED DULCIMERS 


Fine Instruments since 1977 
Finished and Kit Form 


"TOM BAEHR certainly has a vision of the potential of the [fretted] dulcimer.” — Jeff Doty, 
Dulcimer Players News, Winter 1991. 


Two Octave (9/8) through 
Five Octave (20/19/8) 
+ An Inhabited Garden Including Chromatic Models 
Real-Time Cassette of 15 fingerpicked dulcimer solos, including All in a Garden Green, Soldiers March, Morgan 
Magan, The Foggy Dew. Michael C. Allen, Maker 


<< Also by Tom Baehr ~ Books for fretted duicimer >> 
New Tunes / Old Friends ...........0cccsccescserccnasecceteveccrcccccccessessssseresecas $4.95 
19 Songs and Dances, including Old Joe Clark, Soldiers March, Wikiwood Flower, Arkansas Traveler, Flop Eared 
Mule. 
eA PIE ROCHON 5 0’. x. ie <0 gion dgctige.n 00.0 peed ne 6.0 Pke 50's os sioln's Todd generiese deood $5.95 
28 Dances and Songs, including Haste to the Wedding, Over the Waterfall, Ricketts Hompipe, All in a Garden Green, 
The Foggy Dew. 
Please add $1.50 postage and handling for first item, $.50 for each additional item. 
Hogfiddie Press, P.O. Box 2721, Woburn, MA 01888-1421 


5701 Stover Rd. 
Ostrander, Ohio 43061 
tel (614) 666-4253 


SASE for Brochure & Prices 


THE DULGCIMER FACTORY 


The Right Mountain or Hammered 
Dulcimer for you + We're open year ‘round 

*All major credit cards accepted 

+The Appalachian Dulcimer is the easiest 


Or all Stringed instruments to play 
*10 Dulcimer styles to choose from 
«Lifetime guarantee on our instruments 


All instruments hand built in historic 
Fredericksburg 


*Full line of tapes and music accessories 


sg The Dulcimer Factory, Inc. 
715 S. Washington St. 

Fredericksburg, TX 78624 
John & Shirley Naylor 


512-997-6704 
Fax 512-997-8752 


Visit the Hill Country's largest acoustic 
instrument store at 155 E. Main Street, 
Fredericksburg, TX 78624 


Dealer Inquiries Welcome 
Send $1.00 for our full line catalog 


You Can Teach 
Yourself Dulcimer 


Book and tape by 


Madeline MacNeil 
playing : Mel Bay Publications 
ae Dulcimer 
Hand Celtic Harp ae A comprehensive learning experience for beginning 
pea ‘kel Cimae Zamponas . te her to intermediate fretted dulcimer players. | 


h Gordon, Cello and Bass 
se Wick, anol and Percussion a 
debut album brings together some of the hogar 

_ feast of traditional music from Ir 


Book ¢ 95 pages 
Cassette * ca. 90 minutes 


ians ina , 
ars South America. Book or tape separately $10.00 
areas Produced by Seth Austen and Book and tape set $18.00 | 
SELECT 1 ON S Enesees Bill McElroy st Shipping for the set $1.75 
per award-winning BLAS Recording book or tape alone $1.50 
. = Rese es Las! | Studio. Virginia residents please include 4.5% sales tax 
ae fea Broe Available on chrome cassette for 
© The a 50 postage. 
Cloud The Lads of 10.00 plus $1.50 pos 
: Tee i ‘ ‘ a Make checks payable to: 
Bi Order from: * 
= music Roots & Branches Music 
sane ae: PO Box 336 Post Office Box 2164 


Round Hill, Virginia 22141 Winchester, Virginia 22604 


REGS 
we Ly 


ROOTS & Pid OEE MUSIC 


IME LUNE WILD DIR A FURTIPFULIV UF 
A new recording by Madeline MacNeil ARRANGEM ENTS 
tee weal FOR SOLO HAMMERED 
Contemporary and traditional songs with hammered DU LCi M ER 


dulcimer and fretted dulcimer accompaniment. , 1 
by Madeline MacNeil 


St. Basil's Hymn/The Lone Wild Bird ¢ The Garden ¢ Dillan Bay * ‘Two-page arrangements of each tune. For those occasions 


Chorale/Princess Augusta * Ye Banks and Braes ® Michael From 


Mountains ¢ Love Will Guide Us * The Rose You Wore For Me ¢ when once or twice through a Sune Played basically the same 
Black is the Color of my True Love's Hair * Shadows Cast Long ¢ is not enough. Musical notation. 
Planxty Fanny Power/May Day Carol ¢ Who Knows Where The Simple Gifts * Greensleeves * The Ashgrove * Drink To Me 
Time Goes? ¢ Prayer of St. Francis Only With Thine Eyes ¢ Beautiful Dreamer 


Other recordings available. Ask for our free catalog, 
Prices: Cassette Tape $10, Compact Disc $15, Portfolio of Hammered Dulcimer Tunes $12 


Shipping: $1.50 for first item, 50¢ for each additional item. Virginia residents, please include 4.5% sales tax. 


ROOTS & BRANCHES MUSIC « P.O. BOX 2164 * WINCHESTER, VA 22604 


a 


What’s New 


edited by 
Carrie Crompton 


Barley Break * Lorraine Lee Hammond 
(book/tape) — see review this issue. 


Waltzing with the Mountain Dulcimer + Tull 
Glazener (book/tape) — see review this 
issue. 


The Classroom Dulcimer + Lois Hornbostel 


(book/tape) — see review this issue. 


Dulcimer Journeys * Judy Schmidt, PO Box 
188, Canton, MO 63435 (cassette) * A 
National Hammered Dulcimer Contest 
winner in Winfield, Kansas, this is Judy 
Schmidt's first tape. Selections are varied: 
classical, reels, a polka, a hornpipe and a 
rag. Instruments besides hammered dul- 
cimer include guitar, bass, autoharp,fiddle, 
banjo and harp. 


Wired For Sound » Bruce Warren and Ted 
Snow, P.O. Box 535, Eureka Springs, AR 
72632 (cassette and CD) « A program of 
new acoustic music by Bruce Warren, who 
plays hammered dulcimer. Ted Snow adds 
guitar, drums, synthesizers to the mix. 
“Nearly Baroque,” “April Showers/May 
Flowers,” “Sweet Potato Waltz.” 


A Tender Recollection * Rosamond Camp- 
bell, 1037 Central Ave., Wilmette, IL 
60091 (cassette) * This tape includes many 
songs from Rosamond’s book, The Victori- 
an Dulcimer (reviewed in Spring 1993) in 
full arrangements for “parlor dulcimer,” 
cello (played by Rosamond’s son Andrew), 
violin, guitar and voice. Side 2 features Six 
Victorian Ladies: “Gentle Annie,” “Laura 
Lee” and “Oh, Susanna” by Stephen Fos- 
ter, plus “When I Saw Sweet Nellie 
Home,” “Lorena,” and “When You and I 
Were Young, Maggie.” 


How To Make Money Performing in the 
Public Schools * David Heflick, PO Box 
1407, Orient, WA 99160 (book) * The title 
is self-explanatory. Sections in the book 
include Developing a Program, Arts Com- 
missions, Promotion, Scheduling, Payment 
Forms and Preparation of Materials. 


Dulcimer Enchantment + Lois Hornbostel, 
Alarka Records, Piney Grove Apts. #F, Big 
Cove Rd., Cherokee, NC 28719 (cassette) * 
Produced by fellow mountain dulcimer 
player Jerry Rockwell, this tape includes 
tunes from Lois’ books—Anthology for 
the Fretted Dulcimer and The Irish Dul- 
cimer—and then some. Lois’ playing is 
haunting, gentle and sweet. “Celtic Memo- 
ries” by Charles Hornbostel, “Chickens 
Are Crowing,” “Lark in the Clear Air.” 


A Full Moon On Freshly Fallen Snow + Joe 
Shannon and the Appalachian Acoustic 
Ensemble, Shamrock Enterprises, P.O. Box 
1312, Boone, NC 28607 (cassette) + 
Ensemble arrangements of traditional 
favorites such as “The Ashgrove,” “Morn- 
ing Has Broken” and “Oh, Shenandoah” as 
well as “Lightfeather” and the beautiful 
“Full Moon Round” by hammer dulcimer 
player Joe Shannon. The ensemble 
includes flutes, fiddle, Cherokee drum and 
rattle, piano, organ, guitar and bells. 


Mistwood + Donna Halpern, PCI, Inc., 200 
N. Cobb Parkway, Suite 216, Marietta, GA 
30067 (cassette) * Donna Halpern plays the 
mountain dulcimer in a joyful spirit on this 
debut recording of traditional and original 
tunes. The title cut is inspired by her new- 
found home in the Appalachian moun- 
tains, and the rest of the recording reflects 
her delight in its traditions. Don Lewis 
assists on fiddle, bass, mandolin and banjo. 
“Down Yonder,” “Bound for Black Moun- 
tain,” “Clinch Mountain Backstep.” 


Hammered ¢ John Lionarons, 2823 St. 
Mary’s Road, Ardmore, PA 19003 (cassette, 
CD) * This recording features twenty folk- 
inspired tunes on the hammered dulcimer 
along with eight other acoustic instru- 
ments. Selections include Irish, Russian 
and old-time American dance tunes as 
well as four original compositions. 


Songs of the Angels and Songs of the 
Covenant * Bonnie Whitehurst, 1433 S. Ft. 
Harrison Ave., Clearwater, FL 34616 (cas- 
sette, CD) * These two recordings feature 
the singing of Bonnie Whitehurst accom- 
panied by such instruments as hammered 
dulcimer, piano, melodica, flute and harp. 
Songs of the Covenant includes songs of 
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Judaism such as “Oseh Shalom,” “Erev 
shel Shoshanim,” and “By The Waters of 
Babylon.” Songs of the Angels represents 
the roots of European, Celtic and Early 
American religious musical expression. 


Blair's Little Dulcimer Dictionary * Gene 
Blair, 335 Level Creek Road, Sugar Hill, GA 
30518 (book) * This book is a handy refer- 
ence for people who are unfamiliar with the 
terminology associated with the mountain 
dulcimer. It also contains much information 
on the construction of the dulcimer and 
some other information on terms one may 
encounter when talking with knowledgeable 
dulcimer players or builders. {Ed. Note: We 
see that “DPN” is in this dictionary. Do you 
know what that means?!] 


Balkan Tunes ¢ PO Box 614, Santa Clara, 
CA 95052 (newsletter) * This quarterly 
newsletter, which began in the summer of 
1993, is a publication seeking to promote 
and support the enjoyment of Balkan 
musical cultures and traditions. F& 


Hand crafted mountain 
and hammered dulcimers 


RL. Tack 
& son 


Dulcimer Co. 


11378 East Point Drive 
$1.00 Delton, MI 49046 


Send 


for more 
information 


(616) 623-3422 


Classifieds 


Classified ads are 40¢ per word, payable 
in advance. There is a 20% discount for 
classified ads running unchanged in 4 
or more consecutive issues. 


Fender Tuner $55, pickup $38.00. Indi- 
ana residents add 5%. Free catalog. 
Wellspring Folk Instruments, 3920 
Ross Road, Gary, IN 46408, 219/838- 
6459. 


Finely Designed Hand-Crafted Folk 
Toys. Limber Jack, Dog, Pony, Bear, 
Frog, Rooster, Lamb, Unicorn and 
Dinosaur. $12.95 each includes ship- 
ping. Jean's Dulcimer Shop, P.O. Box 
8, Cosby, TN 37722. 


Great Place for Workshops! Weekly 
group specials May 14-December 15. 
Also willing to barter hammer dul- 
cimer lessons for guest house 
space—anytime. New Dawn 
Caribbean Retreat, Box 1512, Vieques, 
Puerto Rico 00765 or 809/741-0495. 
Ask for Gail. 


Note-Ably Yours: Mail order for books, 
records, cassettes, videos, musical 
gifts, jewelry, stationery, folk instru- 
ments. Vast Celtic and folk harp 
music inventory. Call for free catalog. 
513/845-8232. Note-Ably Yours, 6865 
Scarff Road, New Carlisle, OH 45344. 


Subscribe Now to our monthly used 
and vintage instrument list with hun- 
dreds of quality instruments at down- 
to-earth prices. $500/year ($10.00 
overseas). Current issue free on 
request. Elderly Instruments, 1100 N. 
Washington, POB 14210-DC27, Lans- 
ing, MI 48901. 517/372-7890. 
Wildwood Music has discount prices 
on dulcimers, C.F. Martin guitars and 
other beautiful stringed instruments! 
672 Whitewoman St., Coshocton, 
Ohio 43812. 614/622-4224. 


CD & Cassette Duplication: Excellent 
quality, honest prices. Acoustic music 
specialists. Oasis Inc., 800/697-5734. 
(See our ad on inside back cover) 


Hammered Dulcimer by Michael Allen 
of Cloud Nine Dulcimers, 15 treble/14 
bass courses, solid cherry rails, blood- 
wood bridges, carved soundhole 
rosettes, spruce soundboard. Excellent 
condition. $65000. Call Brother Mark 
at 606/573-6311. 


Martin Guitars. Find out why we're 
the world’s largest Martin guitar deal- 
er. Free discount catalog. Elderly 
Instruments, 1100 N. Washington, 
POB 14210-DC27, Lansing, MI 48901. 
517/372-7890. 


Sing Out! The Folk Song Magazine: 
Sharing Songs Since 1950. Sing Out! 
provides a diverse and entertaining 
selection of traditional and contempo- 
rary folk music. Quarterly issues con- 
tain 20 songs, over 100 pages, feature 
articles, interviews, record and book 
reviews, instrumental “teach-ins,” 
Plus columns by Pete Seeger and Ian 
Robb. $18 (1 yr) $32.50 (2 yrs.) $45 
(3 yrs) Sustaining Membership: $30, 
$50 or $100/yr. Sing Out! Box 5253- 
D, Bethlehem, PA 18015. 


Cimbaloms: Chromatic hammered 
dulcimer with damper pedal. Alex 
Udvary, 2115 W. Warner, Chicago, IIli- 
nois 60618. 


Flatiron, National, Zeidler, Stelling, 
Martin, Rich & Taylor, Gibson, Stiver, 
Guild, Deering, Reiter, Collings, 
Breedlove, Santa Cruz, much more, in 
stock now at the best prices. World's 
largest fretted instruments store. Free 
discount catalogs. Elderly Instru- 
ments, 1100 N. Washington, POB 
14210-DC27, Lansing, MI 48901. 
517/372-7890. 


The Bowed Psaltery Instruction And 
Song Book, by Jean Schilling. Begin- 
ners’ playing instructions, care of the 
psaltery and bow, tuning, string 
replacement, and seventy-six songs, 
with chords—American, 
English,Scottish, and Irish favorites, 
hymns, carols, and O'Carolan tunes. 
$11.95 postpaid from Crying Creek 
Publishers, P.O. Box 8, Cosby, TN 
37722. 


Autoharp Quarterly: the only maga- 
zine bringing you everything about 
the autoharp world. 44 pages of arti- 
cles, lessons, events, music, and more. 
Subscribers enjoy 10% discount on 
merchandise offered in the AQ Mar- 
ket Place. Four issue/first-class mail, 
$18 in U.S.; Canada $20(US). Send 
check to Autoharp Quarterly, PO Box 
A, Newport, PA 17074. 


Instructional Books, Videos, Cas- 
settes, and much more. Free discount 
catalogs. Elderly Instruments, 1100 N. 
Washington, POB 14210-DC27, Lans- 
ing, MI 48901. 517/372-7890. 


Brand new instrumental recording! 
Dave Neiman’s (Winfield Champ) & 
Steve Schneider's (Broadway & 
Beyond) The Door to Christmas with 
traditional carols from around the 
world (including Catalonia and 
Spain), excerpts from The Nutcracker 
and from Handel's Messiah, and soon- 
to-be-traditional original carols. Fea- 
tures 2 hammered dulcimers, piano, 
recorders, cello, violin, and more. 
Steve Schneider, PO Box 34, Congers, 
NY 10930. Tapes: $10, CDs $15. $1.50 
shipping. 


Records, Cassettes, Compact discs! 
New free discount catalog with over 
10000 titles. Bluegrass, folk, blues, 
jazz, old-time country, and much 
more, listed by category of music and 
by artist. Elderly Instruments, 1100 N. 
Washington, POB 14210-DC27, Lans- 
ing, MI 48901. 517/372-7890. 


Instrument Builders: Our respected 
quarterly journal American Lutherie is 
entirely devoted to building and 
repairing dulcimers, guitars, man- 
dolins, lutes, violins, and other string 
instruments. We also have instrument 
plans including a hammer dulcimer. 
Write for complete info, or send $36 
for membership. GAL, 8222 S. Park, 
Tacoma, WA 98408. 


What The Hill People Say. Cassette 
Album by Susan Trump. A delightful 
collection of contemporary and tradi- 
tional songs with the rural flavor of 
yesterday, Featuring “The Haying 
Song,” “Blessed Quietness,” 
“Loudonville Waltz” and more. PO 
Box 313, Newtonville, New York 
12128. $10.25 includes postage. 


For Sale: Blue Lion custom Braz. 
rosewood dulcimer with gold keys, 
Baggs pickup, koa binding, and rose 
inlay. Like new. $950. Ron Ewing 6- 
string, cherry with spruce top. $450. 
Will Sears 16-string Hungarian citera. 
Birdseye and curly maple with rose- 
wood and spruce top. $450. Two 
Oscar Schmidtt 15-chord Centurion 
Autoharps (U.S.A) with h.s. cases. 
$300 each. Call 712/246-5734 10:00 
a.m.-3:00 p.m., CST. 


Electronic Tuner: Korg AT2. $49 post- 
paid. Listens to 7 octaves, needle 
meter tells how sharp or flat. Ham- 
mered and Mountain Dulcimers, 
Bowed Psalteries, Celtic Harps, Kits, 
Bodhrans, Concertinas. Catalog (2 
stamps). Song of the Sea, 47 West 
Street, Bar Harbor, Maine 04609. 
207/288-5653. 


Autoharp Players: Need information 
on workshops, recordings, publica- 
tions, or have an autoharp-related 
question? Call the “Autoharpoholic® 
Hotline”: 800/782-4277 (M-F, 10 
a.m.-3 p.m. Pacific Time). 


Wanted: Maker of hammered and 
mountain dulcimer t-shirts. 904/795- 
1104. 


0 Come Sing (Songs for the Seasons 
of Life). Cassette album by Clare Wet- 
temann featuring psaltery (Robert 
Beers type). Includes Dumbarton's 
Drums, Copper Kettle, Elizabeth 
Cady Stanton and ten other contem- 
porary and traditional songs. Three 
are original. RR 1, Box 83, Jor- 
danville, NY 13361-9611. $10.95 
includes postage. 


Duicimer-Friendly Worship, Vol. L The 
season of Advent The Coming of the 
Lord, by Steve Eulberg. 24 settings of 
16 Advent hymns arranged for fretted 
dulcimer—solos, duets, trios, playing 
with others. Ecumenical & multi-cul- 
tural. Ancient & contemporary. Thor- 
ough research on sources of hymns 
and tunes. Preface by Esther Kreek. 
Each arrangement includes: Melody 
lines, full lyrics, chords & readable 
tablature by Finale®. For players with 
basic playing experience. 47 + xi pp. 
OMM BK93-01. $995 + $1.50 S&H. 
Owl Mountain Music, PO Box 4485- 
DPN, Kansas City, MO 64127-0485. 
816/231-1995, 


Five new mountain dulcimer books: 
“Norma Davis’ Dulcimer Delights.” 
All five, one tuning and chordal. Book 
I-for absolute beginner to advanced. 
Books II and III— two or more parts 
plus melody for group playing. Books 
IV and V- fingerpicking, flatpicking 
and noter playing. Book I $1000. 
Books II, III, IV, V $7.00 each. All 
five bound together $30.00, $1.50 
postage. Norma Davis, 205 Engle Rd., 
Loudon, TN 37774. 


The Three Quarter Times: new and 
traditional reels, jigs, waltzes, more! 
Three issues a year for $10, $4/single. 
Send check: Bob Pasquarello, 446 
East Washington Ave., Newtown, PA 
18940, 


For Sale (But not yet): Wonderful 
extended-range hammered dulcimer 
built by Sam Rizzetta. This instru- 
ment is available for sale when my 
new Rizzetta dulcimer is ready, prob- 
ably spring 1994. Four-octave, 3 1/2 
chromatic. Lovely, harp sound. 
Records beautifully. Featured on the 
recordings A Place Apart and The 
Lone Wild Bird. Included: Leg 
mounts, an on-the-road history (that 
means a couple of dings), dust of 
cities from Chicago to Orlando on the 
soundboard, carrying case. Not 
included: Hammers, legs, tuning 
wrench, as much of the dust as I can 
remove. $3,200. If youd like to be 
notified when the transfer time draws 
near, contact Maddie MacNeil, c/o 
Dulcimer Players News, PO Box 2164, 
Winchester, VA 22604. 703/678-1305. 
Home for sale! Tucked in the hills 
near Strasburg, Virginia, close to the 
Shenandoah River. Three large bed- 
rooms (one with skylight and deck), 
two bathrooms. Pine floors in part of 
the house, and walls that resound with 
dulcimer music! Nine-tenths of an 
acre, cozy and private. Less than tem 
miles to Interstates 66 and 81. Well- 
kept, well-loved home perfect for 
year-round or vacation living. For 
more information, contact Country 
Homes in Woodstock, Virginia at 
703/459-HOME. 


OASIS RECORDING presents: 


How to Save Money & Reduce Hassles 
in Compact Disc & Cassette Duplication 


7 Master your recording 


properly and fully document your 
work. If either you or your engineer 
has any questions, 

call Oasis for a free 

copy of our helpful 

log sheet/checklist. 

By filling out this checklist you can 
make sure you’ve mixed, mastered 
and documented everything correctly. 


2 Decide whether real- 


time or high-speed cassette duplica- 


baa is ee for your project. 
: Real-time is the best 
(3 =F j sounding cassette 
ep) duplication method 
available, while high- 
— is less expensive but can offer 
lower fidelity if not done carefully. 
At Oasis we offer both. Our top-of- 
the-line real-time cassettes, while 
not inexpensive, are absolutely 
without peer in their ability to 
preserve the subtleties of your 
music. Our high-speed duplication, 
while not quite up to the standards 
of real-time, is done on the highest 
quality bin-loop system available, 
for a combination of economy and 
very acceptable sound quality. 


Call us for free art templates, 


ZS. Prepare your cover 


art exactly to specification. To make | 
sure you are doing so, call Oasis for 

our free, detailed art 
templates. Whether 
you choose to work 
with us or with one 


of our worthy competitors, we 
encourage you to send for our free 
templates to help you prepare your 
art correctly. 


7 4 
fF Be SUITE your printer 
specializes in printing for the audio 
industry. This is important, because 
printers specializing in duplication 


of CD and cassette covers frequent- 
ly offer up to 85% better prices than 
you would receive from other, more 
generalized printers, for whom 
audio-related printing 
is only a sideline. Just 
as important, an audio- 
industry printer will be 
able to ensure that your printing 
stays within the specifications 

within 1/64 of an inch!—required 

for automated insertion of printed 
materials into the CD jewel-boxes at 
the factory. (At Oasis, we provide | 
printing exclusively for the audio 
industry.) 


—— 


mastering checklist, and our informative 

“Musician's Guide to CD & Cassette Duplication,” 

or just to talk with one of our consultants. 

Whether it’s your first cassette or your tenth CD release, 
we’re here to help you with your decision-making! 


Call toll free 800/697-5734 


(In DC, Maryland & Virginia call 301/588-4133) 


é. Call Oasis if you 


are confused! 
Duplication can be 
confusing. Preparing 
artwork can be confus- 


es 


confusing. That’s why, at Oasis, we 
have a toll-free helpline—to guide 


ing. Mastering can be 


and assist you through each stage of 
the duplication process. 


Now offering: 
PACKAGES WITH CDs + BIN LOOP 
(high-speed) CHROME CASSETTES: 


* 1,000 CDs, 500 cassettes ........... $3075. 
(our most popular package) 


* 1,000 CDs, 1,000 cassettes 
* 500 CDs, 500 cassettes 
* 500 CDs, 200 cassettes ... 


PACKAGES WITH CDs + REAL TIME 
CHROME CASSETTES: 

* 1,000 CDs, 300 cassettes ... 
* 500 CDs, 200 cassettes ... 


CD-ONLY PACKAGES 
* 1,000 CDs. 
* 5600 CDs. 


$3250. 
$2860. 


$2335. 
$2085. 


CASSETTE-ONLY PACKAGES 

* 500 bin loop chrome cassettes ...$1125. 
* 1,000 bin loop chrome cassettes ...$1585. 
* 500 real time chrome cassettes ..$1400. 
* 1,000 real time chrome cassettes ..$2225. 


ALL PACKAGES INCLUDE 4-PAGE 
FOLDERS (CD) AND/OR 6.5” TWO- 
SIDED J-CARDs (CASSETTE) WITH 
FULL-COLOR PRINTING. 

(at these prices, interior printing must be in black) 


ALL AUDIO MASTERING CHARGES 
ARE INCLUDED. ALL PRICES ARE FOR 
PRINTING FROM FINAL FILM. 


OASIS: 


RECORDING 
INCORPORATED 


Bulk Rate 
US. Postage 
PAID 
Winchester, VA 
Permit No. 107 


| Mail to: 


Subscription copies mailed on or before January 10. 


P.O. Box 2164 © Winchester, VA 22604 Subscribers: If your mailing label is dated 1/1/1994, that means your subscription ends with this 
Address Correction Requested issue. Time to renew! To keep your DPNs coming without interruption, send us your renewal before April 1, 
Return Postage Guaranteed 1994. Labels dated 4/1/1994 mean you have one issue after this one. Renewing early is just fine! 


Jean’s Dulcimer Shop 


P.O. BOX 48, HIGHWAY 32 
COSBY, TENNESSEE 37722 
Phone: (615) 487-5543 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 


@ HAMMERED & MOUNTAIN DULCIMERS & 
BOWED & PLUCKED PSALTERIES 


Specializing in handcrafted folk instruments and everything for them -- 


FINISHED INSTRUMENTS, KITS, BUILDERS' SUPPLIES, CASES, 
ACCESSORIES, BOOKS, RECORDINGS, INSTRUCTIONAL VIDEOS, 
FOLK TOYS AND A VARIETY OF HAND CRAFTS. 


Our catalog offers a uniquely diverse selection for ote ee musical needs. 


Subscribe to 
Dulcimer Players News . ; 
Of... “»s 


renew your subscription for another 
year or two of good reading 


g@ Current subscribers: If your mailing label is dated 
1/1/1994, your subscription ends with this issue. Time to 
renew! To keep your DPNs coming without interruption, 
send us your renewal before April 1, 1994. 


@ Subscription Rates 


United States 0 $15 (1 year-4 issues) or ($27 (2 years-8 issues) 

USA, first class postage $20 (1 year-4 issues) or () $37 (2 years-8 issues) 

Q Canada and Mexico $17 Q Air (Europe) $19 

2 Other countries (surface) $17 D Air (Asia) $21 

There is a reduced rate of $11 per year available for people undergoing financial difficulties. (USA only because of postage costs) 

g New subscriptions @ We get individual and group requests 

Q Please begin my subscription with the next regularly for names of DPN subscribers (people 
scheduled issue (The DPN is published in January, advertising a concert in your area, clubs 
April, July and October) just forming, people wishing to find other 


players in their area, etc.). We will never 
release your name indiscriminately. May 
we release your name and address? 


Q Please begin my subscription with the current issue, 
or a recent back issue. | enclose $1.50 extra for 
postage and handling. 


gw Renewals @ Total enclosed 

Q Please renew my subscription. 
Attach your label, if possible. If your address is new, We always appreciate your comments and 
please tell us the old one also. ideas. Thanks for your interest in us. 

Name 

Address 

City State Zip 


DULCIMER PLAYERS NEWS + POST OFFICE BOX 2164 + WINCHESTER, VA 22604 


*YOU 


Please let us know as soon as you know so your Dulcimer Play 
otherwise. The Postal Service does not forward 3rd class mail. 


@ Old Address (attach DpN label if possible) 


* MOVING? 


ers News will follow you to your new home. It will not follow you 


@ New Address 


Name 


Address 


Cipro = 


Name a 
Address 
City 


Effective 


DULCIMER PLAYERS NEws POST OFFICE BOX 2164 WINCHESTER, VA 22604 


